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OR OR THE #UTHOR'S AGENT

et . APlaymTwo»»Acts .
w7 o ~Fora flexible castof 30 players*”

(n order of speaking) .

‘4, ayounger daughter
_ _ ecused of ‘biing Valjean
JEAN VALJEAN ......... e iy execonviet”
MME. MAGEIORE. .. cvonvrnneism v e e . . towWDSWOmMAan
MONSEIGNEUR-MYRIEL ... L0 s dindly prigst
MLLE. BAPTISTINE .. ... his talkative sister
SERGEANT .eovvvvvnnnimennen -

POLICEMAN .. ..o ced i i
FANTINE .......: cccnvnnvnninenens s young.mother
MME. VICTURIEN . .:.busybody, in-charge of bead factory

. FAUCHELEVENT* PP RLRT L Ty townsman

e aeaeran e .. factory worker
MARGUERITE .......cunneinmeinwuesen.s .. Hower girl

INSPECTOR JAVERT . .....is s vises  « - - police inspector

BAMATABOIS ....... EEETES « - -« unpleasant young man
JUDGE.....coviivnnns ererareananees . ». conducts trial

. PROSECUTOR i 0 determined to conviet




CHARACTERS {conf’d)

MME, RONDEAU, ¢, ¢ 250 wi
MME,-GRIBIER .. ... ..

tnf:s"" agamst Champmathleu

cernenes . GOSSIP.
SISTER SIMPLICITY . hosgﬂai min
MARIUS e s n 'IQVe with Cosette
‘MLLE. GIILENORMAND t, ati élderly-aristocrat
ADELE e Stndent

......... student

R .. Fantine’s daughter

housekceper :

STORY OF THE PLAY

"LES MISERABLES", one of the world’s great. hteraxy classics,
sold out its first edition the day it went on sale in 1862, Since
thien it has mever been out of print, has been flmed countless
times“and is-currently the subject of a smash hit mtematmnal
pop-opera, '
This gripping new version has been des1gned for very-simple
production needs (basically a.few tables,” chairs and 2 bemch).
Under two - Bours. It'sthe story of ex-convict, Jean Valjean, and
his relentless: pursuit by "law and order™ police Tnspector Javert.
Filled -with ‘fascinating vignettes «of 19th .Century France, the

script boasts a brilliant cast.of chagactefs. who. weave an exc;tmg .

tapestxy of humanlund at its’ best aud Wm'st.

Specml emphaSIS has been placed on the .many smail roles and

female . characters. — .the tfagic ™ Fantine and ber - daughter

Cose‘tte, the “retched | Madame Thenardier,. :the: lovelomn
Eponine -- -dmong others. ’

Visually cxcmng, emotionally” powcrful,\ this. is. Lma.gmanve
theatre with- a capital "T."" Surtable
recommended for ail groups - lugh school, college amatenr,
professional.-

' ABOUT"I'HE SETTING _

The basic set is the open stage A few simple props suggest

.varions locations. Some of these props are positioned prior to

the begmnmg of each act; others are-carried on and off by the

actors. The. "stage plcwre should reseinble a film, Play should:

not be presented as-a-series of "scenes, " but as.a continuous flow
of action, one scene blending inte the next. No waits, 10 pauses.

Aveid fragmentation and choupmess For. the purpose .of re-
hearsals, however, individual scenes and locales have been indi-

cated. For additional staging suggestions, censult PRODUC-
TION NOTES.

arens staging. Highly -




- ACT ONE
- Prologue”

SCENE: Entire Company is onstage, silhouetted in dim Hghting.
The ACTORS are like: shadows. A moment passes and VIC-
TOR-H,,the author, énters DR.: He stanils in a shaft of light
that separates him from the others. He aildress the audience.

VICTOR H. My name is Victor Hugo. (Pause.) T am a writer.
(Indicates ACTORS.) These actors are my-credtions. For you,
they will act out a story of great sadness -and some joy. Iso’t
that what life-is about? Sadness and joy? (Briskly.) You will

" meet them all. Fantine, Cosette, Marius, Inspector Javert
and, of course, Jean Valjean. And you will meet — others.

THENARDIER (calling into audience). Thenardier!

MME. THENARDIER. Madamé Thenardier! .

FEPONINE. Eponine!

AZELMA. Azelma! :

CHAMPMATHIEU. Champmathieu! Prisoner of the Statel

VICTOR H. Ab, yes. "Prisoner of the State." That has a familiat
ring. - _

EPONINE. Give us something to eat, Monsieur. We are bungry.

THENARDIER. Give us something to steal, Monsieur. We are
thieves! (Laughter.}

VICTOR H (when laughter subsides). Laughter not from the
heart, but from the empty belly. Laughter that mocks itself.
(A step forward, a gesture fo the others.) There is a point at

_ which the unfortunate and the.infamous are dssociated and
confounded in @ single word;-a fatal word — "Les Misérables.”
(Like a circus ringmaster, he claps: his hands and the "shadows”
exit L and R To audience.) The sickness-of 2 mation does not
K6l Man. To doctor is to do a great deal; to enlighten is to do
still more. Nevertheless, those-of us who study the health of

society must now and again shake our heads. (Gestures fo the
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open stage space.) Our canvas is one of imagination. (Briskly.)
The month is. October A'man travehng on foot has entered
. thé'town. :

> (JE4N VAUEAN enters. foras*tage from .DL Skabbzly dressed
and dirty-looking. Over one:shoulder he carries-a-sack. As-VIC-
TOR H. speﬂfa, VAL]EAN tafces £ Ste p. taward hzm, SEOPS.)

VICTOR H. No one. kuew lnm No one; wantcd to know him.
Why shouid they?.. -

VALJEAN ({mitiering). Why should they, mdeed why should
anyone wentto know me..? - ..

VICTOR H. His name - Jedn, Val]ean Recently freed: from

prison. His term-~ ninéteen years. His crime:-— stealing a loaf-

of bread to feed his widowe ter and: her 1arge famﬂy

© {VICTOR H. exits. R on forestage and geneml stage lzghrzng
dims up somewhat At this pomi We:CIT See some Stage proper—
tivs, Table and thairs, or stools,. C. On.the table are a pair of sil-
ver candlesticks. SR there is.a bench. SL there is another bench,
- only’ tth' one i wide' enough o 1ater sugest @ bed or cot.)

SCENEONE

SCENE: Tt own, street foresmge nght Stﬂl muttering 1o hzmself,

VALTEAN ‘puts kis sack on the. gmund and-kneels beside. it. He
"wokes" at. it-as,one night \fiuff" a pzliow ~He strete;kes out, his
head orn the sada Ready for steep.

"VAI.J'EAN Where am I to go?"., 'I'hat’s What 1 always ask.

"Somewlicre .else.” That's-what they always answer. "Some-
where else * Where dc I ﬁﬁd this 1and of “Somewherc Else‘?"

(MME. MGHORE;aaazen of the_..town, _er,zte‘.f;s ﬁc)m DL,
reacts to the sight of the tramp.) o

MME. MAGLIORE. What arc you doing?

T+ o
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" VALJEAN. Eh?

MME. MAGLIORE. 1 sald - what are’ you doing? (VAIJEAN :
opens his eyes, sits up.)

VALJEAN. My good woamn, you can see what I'm doing. T'm

- -sleeping here: Ortrying to.

MME: MAGLIORE. On the gmund‘?

VALJEAN., For nineteen years I slepf o’ a wooden mattrcss
What difference does it make?

MME: MAGLIORE. Were you a soldiér?

VALJEAN (fies). Yes. A soldier. Whai 18 the namme of thls town"

MME. MAGLIORE. Digne. *~ -

VALIEAN. To me, one town looks like another. 7

MME; MAGLIORE. Why.don't you go io an mn‘?

VALJEAN {fies). 1 have 1o money. .

MME: MAGLIORE. Alas, T have only four sous in my pocket.

VALJEAN (gets to his feef). That’s better than nothing. (MME.

" MAGLIORE takes the coins from some pocket. Holds -them

out.. Greedzly, VALJEAN snate:kes them away and irito his own
pocket.)

MME. MAGLICRE. Four sods won’t pay, for Jodging at an-inn.
You can’t possibly spend the: -night heré on the ground. You
must be cold and hungry. -

VALJEAN. I'm no stranger to cold and hunger.” -

MME.. MAGLIORE. Surely, someone. will take you in out of
charity.

. VALJEAN. FPve knocked at every door. I've been tufned away

everywhiere. (MME. MAGLIORE, pozm‘s i the direction of the
" table with the candlesticks.) ,
MME., MAGLIORE. Have your knﬂcked at that house"
VALJEAN. No.
MME. MAGLIORE. Then do. (Points L) Around the little
path. You'll find the door: (VALJEAN doesn’ move.) Go on.
- Do as'Fsay, (MME. MAGLIORE ‘exits DR. VALIEAN looks
‘after her; ”adzngwheﬂzerormtta take her advice.)
VALJEAN: "Why mot? What’s ong ‘more:door stammed- in my
face? (He picks uphusackwtdto&seszroverkwshoulder exits
DL. )
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e SCENETWO -

SCENE:-Cottage of MONSEIGNEUR MYRIEL; Bwhop - of sthe

town, Night.. MONSEIGNEUR MYRIEL -enters from.: SR:. He
- wears: a.cleric’s-capi: He: cafries .a: book - of prizyers-and: a5 he
 walks to the table kzs taﬂcatrve ; -m BAPHSTH\TE

- dogs - his stepsi

MLLE. BAPTISTINE:: Everyoncs talkmg ab0ut it. I don { un-
derstand why ‘you haven't: heard.- You Jmow. everything’ that
* tranmspires-in this town. And why: shetildi’t you?: '(MONSEIG—
NEUR MYRIEL: closes‘}ns baakofpmyers,iszﬁ' JioE
MONSEIGNEUR MYR. see. my; prayers Will" have fo wmt
(Pists book ort tible-). ‘What-atéyou: talking about?:, -4
MLLE. BAPIISTINE. 'Ihere s'a: dangerous* beggar in ;town.
Hesbeenseen. . Ferd R
M.NSEIGNEUR MYRIEL eing: seeu A mme" 5
MILE. BAPTISTINE. Probably a-gypsy- He-goes from !Jouse o
- House trying to- get 1ndgmg. They say ‘he - has g terrible’ leok
a-ofthis-faces -1
MONSEIGNEUR MYRIEL (amus‘ed) A temble 1001(‘7 My, my.
MLLE. BAPTIS’IINE Somethmg dreadful swill happen tomght,
everyone $ays:so:
MONSEIGNEUR MYRIEL I everyone says 50, 1t must e

MLLE BAPI'_[STINE You_think P silly: We need. bolts on
the door.Anysu-angercanwalkm, BRI _

(VALE&N entem from SL-and. appmaches the cottage Stands
outszde s MLLE. BAPTIS‘HNE rambles an.) o

MLI_E BAP’I'IS'I]NE Atown buned;m the niountams hke thls
. one with-not a:single:lantermin the streets: (She brea]c'; oﬁ as
she sees VALIEAN: standing in the.’ op_emdo ay.” Stifle.
scream, pamm ) The gypsy,. (MONSET -N,EUR MYRIEL fums,

-stamdss) : .

A]’_J"E.ANImeannohaxmtoanyone R .
MONSEIGNEUR MYRIEL. - You are welcome in. my house
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" MLLE. BAPTISTINE ‘(sofio). - Madness. (VALJE4N spzaks '

direcily.)

VALJEAN:-Look. My name 1s Jcan Valjean. «I’m a convict on
parole.- g

MLEE. BAP’I'I—STE*_IE:—Mgh. 'I'heré other what dxd T tell
youf'? PRI

MONSEIGNEUR MYRIEL Be qmef, Baytlstmc (Ske paufs )
Goon. :
VALJEAN. They let me out-four days age and I’ve barely eatcn‘
- since. Fam walking 10. Pontarlier::
MONSEIGNEUR MYRIEL: That. g‘r
MLLE. BAPTISTINE.):Bring some Food forf our guest. .-
MILLE. BAPTISTINE: Guest?! {MLLE: BAPFISTINE tosses up
her hands in despair; extts R MQNSEIGNEUR MYRIEL o~
“gigns 10 VALIEAN }-* '
MONSEIGNEUR MYRIEL Come in, come in;: MYy SO (Wan-' o
Iy, like -a hunted arimal, VALIEAN-#oves | closer 1o the table
His-eyes darting about.) = - '
VALJEAN. When I came tothJstowanent to-an ina, They.
turned me out: I had 1o show them oty pnson papers:Itsithe
law.
MONSEIGNEUR MYR‘EEL. I'know ol '
VAIJEAN. If I don’t'show my papers they cah send e back.
MONSEIGNEUR MYRIEL. No-papers- are’ required here.
(Glaaf for the apportimity (o talk opené: with' someone who ap-
pears symipathetic, VALIEAN pours but-his woe.)
VALIEAN. 1 tried another: inn-and thé wonai told me-totlear
out. T.tried the jail and the. .doorkeeper-wouldn’t open. 1
. crawled‘into’a dog kennel ahdthie dog dmve e out just as if
he were a man and: knéw whio T-was. 1 can’t wash away- the
stink of prison. I thought I'd sleep- in a.field: under the stars,
but there weren’t any stars: and-it-looked" ‘as though it was
going to rain. I lay down in the &reet and & good woman
pointed-to this- cottage ‘and said:I.should try here.

MONSEIGNEUR MYRIEEL. She dld nght.

(MLLE. BAPTISTINE returis, st:llf HErvous ‘ahout tke vmtor
‘In oné hand she hasa bowl with.a spoon-sticking -out. I -the
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_.other hond,. she.carries-a small:doaf:of bread of @ roll. With.an
azroquﬁmce, sheputs the mealon rhe table andstaﬂs 1o exzt.)

Weren tyo_ sterfi ;
. mg ami pulle outso / yellow papem Thls Jsmy parole, Read
. 7 e m_:teen edts; for

That fttoo marks me! Gmm
MONSEIGNEUR MYR}EL.




' MLLE. BAPTISTINE: You ar

.'MONSEIGNEUR MYREEL Ew
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(While this- bit: of pantorime. pla:ys, MLLE. BAPHSHNE
retums. Picks up bowI and. mneglass.) : -

MILE, BAPTISTINE. He dldm:tlﬁmsb, the-Soup..
MONSEIGNEUR MYRIEL. Sleep is whiat he needs..

blshop, but someumes my bmther~and -the-bishops are both
fools. I

MILE BAPTISTENE {as’ she exits).

) - After all what idOfI nridersmnd of the
16 WOTHATEALL; :small:town. Whatever my
Whatever the; blshop says s true..(She’s

3 ker) I am pleased you
_ Bap stine:+{ Looks. to VAIJEAN's
o0 ) Nmeteen long ycarsa (E ollows: afterMLLE "BAPTIS-
_ TINEand.the lights dim do », indicate :a- passage: of time.
Moments- pass. S[awiy, VALIEAN: sits up. He listens. He gets
ot of bed, listens agdin. Satisfied it’s*all. clear,” he drops to-his
 knees. and. seizes: the candlestzdc H ;s cnmmal instingts.are in
Full bloom.) - ==srps o
VALJEAN. SilVf.‘.F ol ‘sﬂve 1 a:_z,feel the: wmght. (Gleeful_)
-And the worth. «(Without.a. ‘seconds kem‘atwn, he thrusts: the
-candlestick:into-the: sack; stands and -creeps: ojj’ SL.,More mo-
ment:s' pass to mdtcate the approachaf'mmmg ) 3

BAP’HSIEVE enters: fro stng}ztenmg her dress
o She's just: corme. from: her room and-is- yawnmg Suddeﬂfy, she
remembers VALIEAN. ) o

'I';me “for. youito’ 20: s :
. room.. At once she. realizes’ e -

Sl rother: and you are a- -

S .
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“(Searches’): And- the. candlesnckmﬂt hl‘mﬁThlBﬂ (She runs-

back-to the. table-and checks-
still -there. Sheyeﬂs aff-stuge R.)‘
done. Oh,yaufoohsh man‘ Sm

MONSEIGNEUR MYRIEL Ca]myom:se]f, Bapnstme
MILLE. BAPFISTINE.. Calm' yself; cabin myself. Is. thaI aIlyou
tarl say?-3t's a miracle-he didn’t cut:our’throats: He's gonel- -

. MONSEIGNEUR MYRIEL.: So;- then;. ic’s:gone. There’s 1o

: need to carty-on in this manner.: He pmbably wanted an: eaﬂy

 MirE BAPTISTINE. He's stolen from you! (Poiits:to remiain-
-ing candlestick.) There’s oniy: one: left. He’s stolen: the silver 3

. candlestick you: lighted for him: Whoknows whatielse? "

(Three MEN enter from SL. Two.are’ PQLICEMEN ‘a ser-
gemttmdatowermnk.Betweenthem, head bowed, is VAL-
JEAN. T?wPOLICEﬂMNhaldsﬂzesack. T:’wystandm the
.open: doorway.) :

SERGEANT Monselgne:u: .
MLLE. BAPTISTINE. They’vse got hm:L Wha:t good Tuck: (SER-
GEANT shoves VALIEAN into the coitage-) oo

’ 'MONSEIGNEUR MYRIEL. Se ‘hefs syow ware, -Jean! Tz

dehghted t0.se6 you-againsYou: forgot the:other candlestick.
What good:is only.one: cendlestick when it bel@ngs toa pmr‘?
MLLE. BAPTISTENE. What are-you saying? s .
SERGEANT (surpm‘ed) Monseigneur, when. we saw h].m he
. seemed-to. be: on:the Tum: ‘We wanted:to- wake sure: (Reaches
intd sack and takes out the other cmzdlesfzck.} We found this
in his knapsack.
MLLE. BAPTISTINE. I knew it.

- MONSEIGNEUR- MYRIEE. And -he: told: you :the. priest ‘Had

- given it to him. T can'see- -how: 1twas You felt haund to bnng
h;m liere: ‘But you aredmistakell. - - s e
NT. You mean-we cati det hitli gu? .

: M.NSEIGNEUR Certainlys - <o o e




 MONSEIGNEUR
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VALJEAN (slowly lifts his head):AmTreally allowed 1o go?
SERGEANT., You heard. (With ‘nod, SERGEANT indicates
POLICEMAN should. return heisack.to: VALIEAN. :He does,
‘along with the candlestick, which he drops fnside.)
MONSEIGNEUR MYRIEL. Thank you, gentlemen. -
SERGEANT (salutes). Monseigneur. ‘(He nipds to MLLE. BAP-
TISTINE, exits L..POLICEMAN. follows. VALIEAN looks
hopeless:and helpless. He's trembling)© T
MLLE. BAPTISTINE.. Mad. That’s: what jou are -- mad. {On
the verge of tears; she runs:Offy Re)i 5.« ; o
VATJEAN. You could have sent «me hack to prison: Back to the
" itk -and she pain: (Mystified by MONSEIGNEUR MYRIEL's
actior.) Why — 7 ‘ ‘ -
MYRIEL..Sell “the: candlesticks, . Use. the
. money. to ‘mike yourselfan hopestman. -« . . -
VALTEAN. I had forgotten what it was liketo feek shame. (im-
_pulsively, he drops to one nee and clutches MONSEIGNEUR
CMYRIEL’s hand:) Forgiveme. . ™ ‘
MONSEIGNEUR MYRIEL" (helps: him-up): 1t is time for you
+to-forgive,_yourself And: the: world. if you can. Promise. you
will dg as asked? .
VAIJEAN (degply felt). Yes. .
MONSEIGNEUR MYRIEL. Always Temember, you 1o Tonger
- belong to-what is:evil but to what, is geod.: (He hands him the
table: candlestick, ). Now, Jean, go-in peace. The ‘door. here is
nevet " locked. (VALJEAN stares < at MONSEIGNEUR
MYRIEL a moment. Words. are isseless. Clutching’ the table
- candlestick-and the sack, he leavesthe cottage anilserits up-SL.

| MONSEIGNEUR MYRIEL 3 lost in his thoughts.)

SCENE: Outside the Thenardier I ay.. Thesexterior of the-inn
is-represented by the berich: placed: SR. MONSEIGNEUR
S VSIEL moves o exit, the POLICEMEN. refufv .+ ot

PR TS A A e R

i e e

RENPAPOINET BRI

THENARDIER’s VOICE (from off

enters R carrying a.bowl of D
" ing the bowl oit the ground. She begins

MME. THENARDIER. F'in here
THENARDIER’s VOICE. T'miust sée you. -
MME. THENARDIER. ‘Come outside.

(Sh contiuies her work Her ‘husband, “THENARDIER, a

gruff, evil thdividual entebe d her Hekold.s' so‘m.e papers)

THENARD]ER (slaps at the “papers); Howam f to pay fhese
new bills? ; S
MME. THENARDIER (calmly). Is it: my fauit yquf;'put too

* miach-water in the wine atid customers stay away?
THENARDIER. That's no way for a wife tospeak.
MME. THENARDIER. ‘Wife? Pm-more of a workhorse. (He
" makes as if to.strike her) o S
THENARDIER. Mind your mouth; o 1L skt it
MME. THENARDIER: You're'goodatthat. ,
THENARDIER (the papers). 1 won't payl TheyTte frying to
" dcat me. e paper), D RRIL B ST

young girl. Vulnerable. She carries-an infant - doll - wrapped in
a blanket. Holds. a traveling or carpetbag. She males her way
toward the inn.} o '

(From DL on the_ forestage enters FANTINE. She’s @ pretty,

MME. THENARDIER. If you don’t pay they wor't make
deliveries. If they wor't make deliveries, we might as well
close up. - L :

THENARDIER. Thi§ pad; these bills. B

" wime. 1 spit in it (He laughs, exits.
notices FANTINE.) T

esides, T don’t water the




MME THENARDEER May'
FANTINE. Of .course. (MME.’
roc]cs‘ztmherarm) o

“and Aze]ma. Cosette. Epo
. sisters. i

FANI‘]’NE Yes (Quz;kly ) Madame - wﬂl you look after my

daughter fm: me?

T‘I—IENARDIER’S 'VOICEtE(frqm_in_.s?xHef ifm). Seven!

( THENARDIER comes_intg:

view. 51%?,;,2!9#; e’ been

- SCENE: A fattory. yard | in the -own: of Monzfennexl '

- There are: always extra
THENARDIER “Total,
FANTINE. 1 have gighty itan
i Lge ot foot: T il
1€, Pif'coms for ‘her. i
TI—IENARDIER Has'shé enough clothe:
MMIE. ’I‘I—]ENAR’DIER “You cant
pense. ’ ‘
FANTINE (holds up bag} Shc*has 2 beauthul
Here inthe bag :

cesa Smiile. THENARDIER y2terieon
andBABYenter When she’s out of @
THENARDIER. Seven a month. sad. \
MME. THENARDIER. If she mak lpaymcnts
THENARDIER. Shke’d bettﬂr. Otherwme, _the brat goes mto the
rivet.
MME, THENARDIER The
pice; Tl selithem TOmOTTOY
THENARDIER. Did she’ shand? o
KME. THENARDIER Do’they éver? (T ARDIER shiugs,
goes into inn. MME. IHENARDIER pzdcs up rhe bowl foﬂows ,

aféer)

babycloﬂaF.s ought t_' i fe{ch a. fa1r

SCENE FOUR

yeurs - later. Day. MME: VI C‘I‘BRNIEN a dour
charge of tke empioyeas-, ' -rivgl
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MME. VICTURNIEN. Lunch! Time for lunch! (More bell ring-
ing.) Lunch! Time for hmch! Hurry along. '

(FAUCHELEVENT, a vendor, enters DL. Over one: shoulder
he carries a straw basket which contains bread, rolls and a bot-
tle of wine. Some tin cups are attached fo the basket. As MME.
VICTURNIEN and FAUCHELEVENT. converse;. three factory

GIRLS ‘enter, R and L. NOTE:. EXTRAS can be added. .

GIRLS sit on the siools and. benck and-the cot zf more space
is needed.)

FAUCHELEVENT. Ihid you good day, Mme. Victurnien.
MME. VICTURNIEN. Good: day, Fanchelevent.
FAUCHELEVENT. And how is our benefattor today‘?

MME. VECTURNIEN. Monsicor Madeleme is away on busi- -

eSS

FAUCHELEVENT. Busmess always busmess A remaxkable :

man. (FAUCHELEVENT maves.from. worker to worker. When

thay hand him a coin, he gives ther bread ami a rup Into the
cup- he pours wine)

GIRL. #3. Remarkable. enough to. bring, this town 1o life. We'd
all be starving if it weren’t for Mcnsmm' Madeleine,

GIRL #1. He’s a saint. ’

FAUCHELEVENT. And.don’t T know it Thanks 1o hun I can.
walk. My back isn’t broken. Yow. recall: Mme: Vlctnrmen, I
was caught under the wheels‘on iny-own cart. - .

MME. VICTURNIEN (bored, zfs a: .s'tary skes heard many
times. } Yes, yes.

FAUICHEIEVENT {fo. GE{LS) I would _have dled, but for

Monsieur Madeleine. Our good mayor bas tlfe strength of an

ox. The police tried to help but they couldn’s. But:our mayor
slipped under the cart and pushed with his shoulders uniil
there was room enoungh to pufl meout. -
MME. VICTURNIEN. You talk as if nothing happened in your
life. before Monsieur Madeleine saved you.
FAUCHELEVENT. That is the way Lfeel. :
GIRL #1. More wine, Fauchelevent. (He pours more wine o
her cup.)

Actl LES MISERABLES Page 21.

EAUCHELEVENT. He’s given s the school and the hospital.

God bless Monsieur Madeleine. el
QOTHERS. God bless Monsienr Madeleine. .
GIRL #2. The best part is he has no wife ~ Vet (GIRLS gzggle.)
MME. VICTURNIEN. Be still, glﬂs Monsleu: Madeleine is
wedded to his work.
FAUCHELEVENT. Wel re all bctter ofE for it.
GIRL #3 Amnyway, saints don’t matry. (More gxggles )

han
FANTINE enters from R. Much older in appearance i
v(vhen we first met her. Tired. Skeﬁghrshardtoconceala
troublesome cough. Sifs. FATCHELEVENT crosses o her, but
FANTINE shakes her head and FAUCHELEPENT moves off;

exits.)

GIRL #1. The gu'?. from "Paris" is not hungry today.
GIRL, #2. She never wants to eat

" GIRL #3. Too geod "to dine” with the likes of us.

"GIRL #1. She’s used to Pans restaurants. (GIRLS laugh. FAN-
- TINE does her best to ignore them. Coughs GIRL '#1 jumps
up.) There, Madame, she s doing 1t again. She has the couglL
-She'll infect us all. -
FANTINE. No, 1o, please. It's only 2 little cough. T must have
ht a chill.
G]%all_l.g#z She ceughs 2Nl the time, Her handkerchief has spots
‘of ‘Blood. T've seen them. ‘Why shoulﬂ we work beside her

and 1isk co;:sumpﬁon"
GIRL #3. Besules, shc s not 2 good worker, Mme, Victaroiem.

‘ Faster.
FANTINE suddenly alarmed). 1 work as fast as anyone.
-1 sixing tinrenty necklaces of black beads in an hour. And the
are always perfect. )
G&iﬁfﬁh&ﬁhas a ch§¢ Mine. Victarnien. It's towit gossip. A
child, but no msband. That’s what they say. '
TANTINE {fo her feei). That's not true.
MME. VI(‘,(TURT{IEN TN attend to this. (To GIRL #l1.) It's
none of your concern. Leave "Madérnoiselle” Fantine to me.
-GIRL #2. Another "Mademoiselle” from Paris. They're all the

Same.
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GIRL #3. Thinking they’re better than everyone else. -

GIRL #1. Always like some shy, fing lady, instead of a factory -

worker.

MME. VICTURNIEN. Enough of that. Go along, all of you,
(Seming EANTINE is. about to be discharged, GIRLS slowly
exit ~- grins on their faces.}

FANTINE. Please, Mme. Victurnien, don’t listen to ZOssip.

MME. VICTURNIEN. I do not like liars, and you are a Har,
Mademoiselle.. You do have & child. Your letters io Mme.
‘Thenardier have aroused the curiosity of the town. It is my
duty to see that this factory harbors nothing that would bring
discredit on Monsieur Madeleine.

FANTINE. Let me speak with Monsieur Madeleine.

MME. VICTURNIEN. He is away: In his absence I am in com-
plete charge of this factory. I took it upon myself to visit the
inn. run by Mme. Thenardier and her husband. I have seen
the nasty little girl. (FANTINE burns with anger and we see a
new side to her personality. She. is like @ mother tigress protect-
ing her cub.}

EANTINE. You wicked, wicked busybady! You're hatefui?

MME. VICTURNIEN. How dare you!

FANTINE (suddenly contrife). Y'm sorry. I didn’t mean that.
{Frantic.) Madame, please. You .can’t discharge me. My
daughter’s board costs me ten sous a day and I make omly
twelve. I have debts.

MME. VICTURNIEN. You are a shameful young woman,
Mademoisélle. 1 have my duty. You will leave this factory --
TOW.

FANTINE. No! Mme. Victurnien, I am begging. Not for myself.
For my child. Let me stay. Let me work. Il work harder than
before. Fll work for less money. I'll manage somehow. Tl sur-
vive.

MME. VICTURNIEN. Your sort always .does. Be off these
premises in five mimutes, or I shall send for the police.

FANTINE (horrified). The police?!

MME. VICTURNIEN (rings the hand belL exits R.) To work! To
work! (FANTINE is crushed

FANTINE. Cosette... my poor, poar Cosette. (Fith a sigh of
resignation, FANTINE exits L.}
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SCENE FIVE

SCENE: Outszde the Thenardier Inmt. ’I’HEMRDIER cories. from
the inn with' a bucket. He pantornimies tossing out some water.
As he does this, MME. THENARDIER, with market basket,
waving a letter, enters on forestage, fram L. )

MME. THENARDIER. A letter! She’ s sent us another letter.
THENARDIER. "What -good’s a letter' to you? You can’t read.
" You're too thick between the ears I’m the scholar. Give it
here.
MME, THENARDIER. Where is'it ﬁ'om‘? (He takes the. i’etter
squints ar the postmark.)
’IH%.ZII\IARDIER Thé town of Montfermeﬂ She’s still there
MME. THENARDIER. I hlced it better when her letters came
from Paris.
THENARDIER. What difference does it make - as long as
‘there’s money inside.
MME. THENARDIER. I've always wanted to go to Paris.
There's money to be made there. (He rips open the envelope,
takes out a letter, checks for money. He shakes tke envelope.)
THENARDIER: Not a sow _
MME. THENARDIER. What does she say?
THENARDIER. Let’s see. (Scans the letter) Hmmummm, She’s
lost her job.
MME. THENARDIER, What bad luck. You see, she was better
off in Paris.
THENARDIER. Not for us, she wast't. She made more money
- in Montfermeil. T know how to millkk a cow Tl write to her.
MME. THENARDIER. What are - you going to say?
THENARDIER. I'll say Cosette is ill. We need forty francs for
 the doctor. ‘
MME. THENARDIER. But she says she’s lost her job.
THENARDIER. If she thinks her brat is down w1th the fever
she’ll find work fast enough. - ‘
MME. THENARDIER. Don’t say fever. We used that last year
to get twenty-five francs out of ber, It’ wont work a second

THENARDIER. Pl think of something. 'Leave it to me.
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MME. THENARDIER. You're crafty as a fox.
THENARDIER (confiras). Trme enough. -
MME. THENARDIER. Heaven pity us hens. (MME_ THENAR-
g]El}' enters the inn.; ’IHEN ‘ IER, studymg the. leiter, fol-
ws. : : :

SCENE A street forestage. N' ght'MﬂRGUERﬂE’ a young g1rl,
enters DI and'moves C. She carries atray of flowers.

MARGUERITE. Flowers.., I ha:ve ﬂowers... 7

(From DR enter a yotmg I\MN and WOM M4RGUERIIE
moves o them.)

MARGUERITE. P’iowers" Fldif:ve'rs' fof your- youngi lady, mon-
Ei]j“’ He, shakes his head. Young MAN  and WOM4.N exit

(HVSPECTGR MVERT in charge of: the local polzce, enters
from. DR. MARGUERITE, stiffens. when she.sees kzm, starts to
Jollow:after. tke young MAN and- IWOAMN Joo b

-JAVERT You. there. Stop (Mé.RGUERHE sighs, stops. Turns

' to JAVERT. The police official is an exacting man. -He never
smiles, The lester of the.law is his religion:) -

MARGUERITE :fforees. .a smzle) “Good evening, IEIlsptat:torj

Javer
! VERT. Your name? . -

MARGUERFTE. Marguente‘Roblllard.
JAVERT {no. nonsense). Let me.seeyour license..

MARGUERII'E 'dmﬁdzy). Yes, gctor (She' praduces a
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VERT*You know the law; You, can’t:sell-wi
. S¢e that you have this renewec i
MARI QERITE Iwon’t forget

: ?Itrustso—farymlr' " (IAVERT:

hcense, walks off, DL. MARGUERI’IE makes aface aﬁer hzm,

- .sticks cut ber tongue:). - S .
MARGUERI’I’E Awfulman.

(FA_NTTNE a ragged. :shawl over her shoulders, enters, from
DR. She holds a hamf to her cheek, head down MAR- .
"GUERITE stzps toher.} :

MARGUERITE. Fantine. (FANHNE looks. up)

.- FANTINE. Oh. Marguerite. = ..

: MARGUERI’I‘E The landlady has locked you.eut agajt. Chmb
_-up the back stairs and into my.1e0m. Don't let her see you. If
she does, she’ll toss me cut, too.

FANTINE: I have money. (Opens ‘her ﬁst to show a couple of

i COTIE)

MARGUERI’IE {amazed). Two Napoleons! Where did you get
them? (Quick, FANTINE opem her mouth and stretches -back

. herlips.) : o

FANTINE. My back teeth.. :
MARGUERITE (horrified). What.are Yousaymg‘? Co

- FANTINE. The-dentist said I-had. fine molars. He sells sets of

false teeth to those who can.pay his price

MARGUERITE. How horrible. The monster' I'd socner throw
. myself-out of a top-story; window. It’s a crime such men-are-al-
.lowed to practice. Hair grows back-but not’ teeth, What:could
~ you ‘have been thinking: of?

FANT]ZNE What difference does: it make‘7 One, week I sell my
hfan', ;the niext my teeth: Gad is forgetting me piece by plece

GUERITE. Oh, Fantine. (Sighs.) At least you: can- pay the
" landlady. (FANTINE coughs.}
FANTINE. Not a sou, no.
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francs. Seg a doctor. Buy some medicine.
FANTINE. The moneyis for Cosette. -~~~ 7~/ °
MARGUERITE. Cosette, Cosette. Always Cosette. You never
think of yourself. (Shrugs.) Do’ as you must. But, remember,
be'quiet when you creep up the back stairs. =
FANTINE. You are a pood friend, Marguerite.

MARGUERITE. That ‘cough di)gs'n’t get any better. Use o few

MARGUERITE. 1 do what I can. {Moves off, DL.) Flowers... L

have flowers... flowers... (FANTINE takes a hanky from her
pocket and dabs inside her mouth.) L

(BAMATABOIS, a young man of the town, an ‘idler, strolls'
into view from DR. He watches FANTINE for a moment, grins.
He circles about her. FANTINE gives him a cold look.) :

FANTINE. What are you looking at? '

BAMATABOIS. I've seen you before. You used to be guite
pretty. What a sight - catching you in the dentist’s window
having your teeth pulled. Some show.

FANTINE (hard). T dow't know you. T don’t want to know you.
Go away. ' -

BAMATABOIS. Must have hurt something wicked. Let me
have a look. (He goes to touch her mouth. She slaps his hand

FANTINE. T'm not an animal.

BAMATABCOIS. Temper, temper.

FANTINE. Leave me alore. Pm waming you.

BAMATABOIS (enjovs tormenting her). You? Warning me?
That’s a laugh. Anyone would think you were a rich lady with
a fine house. (EANTINE turms her back on him, starts to walk
away.) o

FANTINE. Go to the devil. (Gleeful, BAMATABOIS steps after
her and tears away the pitiful shawl)

BAMATABOIS (waving the shawl about). Look what I've got,
ook what ¥'ve got! (I a fury, FANTINE spins around.) ’

FANTINE. Give it back! o o

BAMATABOIS. Ha, ha. Ha, ha! (Deliberately, he tears it in two.)}

FANTINE. You miserable man! ' '
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(As she berates him, she strikes at hir with her fists. Atiracted
by the commotion, young MAN and WOMAN return, stand
PL, watching. BAMATABOIS shoves FANTINE to the
ground.)

BAMATABOIS. Don't hit me, you toothless witchl (More
furious than before, FANTINE springs to her feet and con-
tinues to strike at BAMATABOIS.} o

FANTINE. Yow're right! X'm a witch and 'l prove it! (Another
fist to his face.) )

BAMATARBOIS. That’s enough. Stop! People are looking.

FANTINE. Let them! (She grabs BAMATABOIS by the hair-and
pulls.)

BAMATABOIS. Aummungh!

(IAVERT enters DL, pushes between the young MAN and
WOMAN, crosses to FANTINE and pulls her away from the
stifl protestingBAbMTABOIS.) '

BAMATABOIS. Aununuuuugh!

JAVERT. Enough of that!

FANTINE. He started it!

BAMATABOIS. T did not. She did. _

JAVERT: (to onlookers). This is police business. (On hearing
"wolice,” FANTINE calms down, recognizes JAVERT. Young
MAN and WOMAN exit.)

FANTINE. It wasn't my fault. -

JAVERT (to BAMATABOIS). Xou. What are you waiting for?
Do you want me 1o run you in? Get out of here.

BAMATAROQIS. Yes, sit. (He hurries out, DL. Drops shawl.)

JAVERT. You come along with me. Move. .

FANTINE. That's my shawl. (She picks it up, sees it tornt beyond
repair.y What's the use?

JAVERT. You heard me. Move..

FANTINE (worried). Where are we going? )

JAVERT. Where do you think? You'll get six months for this.
I see to it.

FANTINE. But it wase’t my fault, I tell you!
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FAN'I'INE Six months?: ' ' o
JAVER Six ‘months in pnson. The law’s the law (Another
shove and they re out. J :

a

SCENE SEVEN

represented by the table.

POLICEMAN. enters from ‘L. He has-an envelope in his hand.
- He-steps- to-the ‘table, studzes the 'handmmng on the envelope
fora. woment. Puts it down. Next, he pfaces a stool behivd the

FANTINE 5 VOICE Mons;eur , vert, 1 beg you-‘ o be mermful
Tt-was niot-my fault If yau had seen how 1t started yau would
.lmow

2R Bg qmet. {On heanng JAP@RT’S VOICE,

sram'toplead.) T ST RSN TS
FANTINE. I'm not very-well, y& seé Aﬂd"When ‘he began' to
mock me, T lost my témper. Is there no one who saw what

' “for me fmpmy child. . .5 : :
POLICEMAN Come on, you. Getup -(He puﬂs é sobbznng

"“',-.(VAUMNMR) | e

VALJEAN Onemoment, 1f*you please

: _;Hq has: mdergone & wondrous: zrmyfarmmon. Hs 3 eIegamly
- dressed, . carefully- groomed. He. speaks. as an

f_" '--_or "Mons:eur Mayor, th&senptwﬂl ‘continue to: zdermﬁhzm as:
_FANTINE {’angnly) Soyoureﬁmmayar areyou‘?The ﬁne:and-

" VALJEAN (wipes mvay;he .spzttle} Inspector }avert, this. womialr .. |

N

educated: man, -
NOTE:Although others; refer-to- hirr as "Monsieur: Madeleine”

-wornderful Monsienr Madeleine. (She spits-in. hs: face.)-
You’ll get ayear for thatl: . -

o go-free.
astonished) To go frc:f:”t

N ifta- PO C; FAND. :

Iooks E%) .DI%RT wha nods- ; lucfanr assenn PBLJCM

: oré speaictzg ;H& ean % belzeve,hmem ¥ :
eur. ] € WOITIaIL- Canmot- go free. She in--
it ted'a rcspected, cmzen the sifeet. :
, ng: the: squares Mhen- you tmokf this-
erc were still: peopl about:and.1 ask d-what: -
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JAVERT. The law is the law. (Feeling weak, FANTINE suppres-
55 a cough, sits on the stool.) '

VALJEAN. Your "respected citizen” was at fault,

JAVERT. But she has insulted you, toc, the mayor of this town!

VALJEAN. That is my affair. .

JAVERT. ¥f youll forgive me, Monsieur Mayor, the insult was
not to yourself but to justice. And justice is my affair.

VALIEAN (to FANTINE). 1 am sorry. about what happened at
the factory. Why didn’t you come to me? Never mind. I will
pay your debts and arrange for your child to be brought here
or else you can go to her. There is no longer a need for you
to stay. You may go.

FANTINE (slowly gets up, weak and bewildered). You mean it...
what you said about my daughter... my Cosette...? ’

VALJEAN. Yes. '

FANTINE. Is such good fortune possible...? (FANTINE, unable
to believg her luck, wearily crosses R and out.)

JAVERT. { have my duty. Duty requires me to send that
worman to prisom. '

VALJEAN. She will not spend a single day in prison.

JAVERT There are regulations -- |

VALJEAN, I have the authority over them.

(POLICEMAN retumns.)
POLICEMAN. Inspector'.f_avert.

JAVERT. What is it?
PCLICEMAN. Whe woman has fainted.

VALJEAN. Take her to my factory infirmary. Tell the good

sisters I'll be along.

- POLICEMAN. Yes, Monsieur Mayor. (POLICEMAN exits.)

JAVERT..Justice won't be mocked.

VALJEAN. That’s enough. (Pause, then:)

JAVERT. Izecommend that I be dismissed from my post.

VALJTEAN. ‘What in the world “are you talking about? Surely,
this incident with the poor woman — -

JAVERT {interrupts). Au inferior member of the public service
has'shown the- utmost distespect for a magistrate. I am duty
bound to inform you of the fact.
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VALIEAN. Who is the offender?
JAVERT. I am.

VALJEAN. You?

JAVERT. Yes. _
VALTEAN. And who is the magistrate? -

JAVERT. You are. From the day you came to this town with no

a had inquiri ; the incident
ast, 1 had inquiries made. And then there was b
?fnﬂg Fauchelevent and the cart. Your great strength. A t%flﬁ,
perbaps, but I suspeeted you of being a man called Jean Val-
jean. It js a punishable crime for a convict to assume a false
RN Hed). What name? '
VALIEAN (controlled). What name: ) .
JAVERT. Jean Valjean. He was a dangerous prisoner when I
 wast#guard at Toulon prison. He had great physical strength.
He was to Teport every week to the local police, put h; never
did. He broke his parole. He dropped from sight. _V{ell,_l
believed... anyway, 1 dencunced you to. the authorities in
Paris. L P
VALJEAN. What did they say? ‘
JAVERT (holds up the crumpled letter). That T was crazy. They
were right. g s it
YALIEAN. Pm you realize . N .
;\TIAVERT; They g}l:?ust be right, stuce the real Jean Valjean has
been found. (VALJEAN remains disturbingly calrm.) ‘
VALJEAN. Has he.

. JAVERT. They caught him stealing again. They'll go hard on

him. Of course, the fellow denies he’s Jean Valjean.

VALJEAN. Of course. Where is he now?

JAVERT. In Digne. The trial is tomorrow,

?AI_JEAN Jav%xut, you are an honorable inan. You are exag-
gerating your offense against me. I want you to stay-'m_your
present post. :

JAVERT. I cannot agree to that. )

i’AL]EAN Well, we shall have to.see. (He holds out his hand.)

. JAVERT. I cammot shake your hand, Monsieur Mayor. That is

" out of the question. A magistrate does not shake hands with

an informer. When [-abused my powers as a police officer I

became nothing else. I.shall continue to perform my duties
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until T have been replaced. And, how; Monsieur Mayer if
vowll excuse me. (He exits L), R

VAIJEAN (to himself). 1 buned you;. Iean Valjean But you
have.risen from.the-grave. -

SCENE EIGHT

SCENE: Courtroont. As-soon a.;""VAL.IE4N says-the last lme of
the previous Scene, lights shift.and VALIEAN exits. As he does,
JTUDGE, PROSECUTOR, _CIL&WM/{THIEU "SERG EANT,

enter, L and’ .R. SERGMNT and, POLICEAMN swgﬁly posi-
tion the rable ‘507t faces otit te e. audience. Stool or chair be-
hind it. Some SPECTATORS carry in stools; sit. Others sit on
bench down R, on the cot. Some stand. PROSECUTOR stands
to one side of the table JUDGE sits behind it
CHAMPMATHIEU, his hands's in: shackles, stands as the center
of witention. Others are positioned for the best Stuge Picture,
There is a hubbub of AD LIB conversgtion. The eﬁ’ect ‘of ‘this
Scene. opening Is that the mal zs already m pragress " rather
than just begmnmg ’

JUDGE. (bangmg gavel) Be silent! (4gain. Sﬂenc
PROSECUTOR, when hubbub. subsfddegs ) (%onunue? L. (To

PROSECUTOR: (points to CMMIHEU) The aceused 5
not merely.a thief who'has been- canghit'stealing apples, but a.
hlghly ‘danperous ruffian; ‘who-has” been-sought By the law
since his release from Todlon prlson. (CHAMPMATHIEL is
a pitiful sight. In rags, dirty, his hair in disarray. He's dimwitted
and incapable of defending. humeif As rusch as possible; he
izo]q; li'ke tke VALIEAN e got tor lmaw i’ the PRIES?‘”S cot-

ge.)

CI_-I_AMPMATI—HEU Champmathleu / my name is Champ-
-mathieir.. my friends call me Mozkey... (Laughter.

PROSECUTOR Your name i§ Jean Valjeam. © -

CHAMPMATHIEU, Valjean... no, Champmathien.
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PROSECUTOR. I call Madame Rondeausio the’ Witness- stand
TUDGE. Madame Rondeau has already. given her: deposition” -
PROSECUTOR. 1 wish the court to be:absolutely ceftain. -
FUDGE. Very well. (1o SERGEANT.) Cal¥ adame "Rendeam
SERGEANT ( calls o_ﬁr -stage)- Madame Roudeau* :

(On cue, MME RONDMU' a marro“n, enters’ ami' moves el
tke mtness railing - or ared.) :

PROSECUT OR. Madame Rondeaiz -

MME. RONDEAU. Yes, mounsienr? . -

PROSE(;}JT OR. There is no doubt in* your mmd that this. man
15 JeargVialjean? ‘

MME. RONDEAU. None.

PROSECUTOR. Haw can you be 50 sure‘?

MME. RONDEAU - (eager 10 temﬁz) I remember lnm we]l.
‘Some years ago, of course: He came to myinn. He presented
hlS parole papers and Iturned h1m away

(As the trial pmceeds VALIEAN retums, stands on the
sideline, observes.}

MME: RONDEAU. I could never forget. that face. T later heard
“from Mile, Myriel that he had stolen her brother’s® candle-
sticks. (To CHAMPMATHIEU.). Thief. (To JUDGE.) When
"+ they arrested him for stealing the apples I was onlytoo happy
" to ‘denounce: him. He can cail : }umself ‘whatever he wishes,
" but my éyes never deceive-

JUDGE Thank you for your testlmony, Mme. Rondeau.

MME. RONDEAU. Is -thiat all?

JUDGE. That is-all. i

MME: RONDEAU. No morequesuons‘?

PROSECUTOR. Nore. (WE. RONDEAU is disappointed. She
i likes attention) © ' :

MME. RONDEAU. As you please (She steps aside.)

PROSECUTOR. T'wish te call the: prisoner Bibolet.

TUDGE {ta SERGEANT). The prisoner ‘Bibolet.

SERGL:ANT (calls.off~ stage) The prisoner Biboletl
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{BIBOLET enters, dressed in prison garb. He moves to witness
ared.) T DR

PROSECUTOR. You were in prison with this man? (Foinss to
CHAMPMATHIEU. BIBOLET nods.) There is no doubt in
your mind that he is the prisoner Jean Valjean? (BIBOLET
nods his head. He has no: doubt.) There, we have ii, Your
Honor. He has been identified by one of his own.

CHAMPMATHIEU. You're wicked. I'm one of those who
don’t eat everyday. I stole-the apples, yes. But they were lying
on the ground. (Laughter from SPECTATORS.) -

PROSECUTOR (a step toward CHAMPMATHIEU). You're
clever, Valjean. But not clever enough. 1lseless to play the vil-
lage idiot. You have been trapped. You will be returned to
prison and spend the rest of yonr life there.

VALJEAN. No! (Murmur of astonishment from SPECTATORS.)

JUDGE. Wheo spoke? (VALIEAN steps forward.)

VALJEAN. I did. The mayor of Montfermeil.

JUDGE. Momnsieur Madeleine? I am honored. You wish to com-
ment on this case?

VALJEAN. That man is not Jean Valjean. (General consterna-
tion.) :

JUDGE (bangs gavel). Silencel Silence, 1 say. (Hubbub guiets.)

PROSECUTOR. Monsieur Mayor, is this some kind of bizarre
. joke? The prisoner Bibolet has just identified him.

VAILJEAN. When 2 prisoner becomes z witness for the court
he is paid twenty-five sous a day. He eats well and he is
released from his hard Isbor for the duration of the tral. A
thousand prisoners would swear this dimwitted. fellow is Jean
Valjean and justice would have nothing to do with it.

JUDGE (shocked). Monsienr Mayor, you astonish me.

PROSECUTOR. Madame Rondean has also identified the ac-
cused. -

VALIEAN. I beard. (Moves to MME. RONDEAU.) Think back.
1 carried a sack over one shoulder. Your inn had a bell above
the desk. It was broken. I banged cn a table and cried out -
"Landlord!” You told me your husband had recenily died
You asked where I was from. When T said Toulen you be-
came suspicious. I said, "The law reqgnires me to show you my
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parole papers." You became alarmed, "Oh; if only mynpoar‘
hushand were still- alive!” Then, you told me, g_f:t out -or you
would - scream until the police came to evict me. {The
courtroom Is hished, hanging on every word.) Y(?u—nonced 1
had a prison. tattoo on my arm. {He rolls up hts_sleeve. All
strain for a look. CHAMPMATHIEU is me:smenzei VAL~
JEAN holds up his arm for dll to see.) This- ‘t{rands me &
prisoner of the statel Criminalt- Qutcast! Convict! Convict!
Convict! It Monsieur M
JUDGE. Calm yourse! onsieur Mayor.
VALJEAN. Send for Monseigneur Myriel. Send for the town
priest. He will know me. :
JUDGE. Momnseigneur Myriel has been dead for some years.
T i I will t d another man to
VAIJEAN. So be it. (Then:) 1 will not send anotic
prison in my place. (Steps close to MME. RONDEAU.) You
do remembet. '
MME. RONDEAU (frightened). L. L. ,
VALJEAN. Logk at my eyes, my face. 1 wasn't always a
gentleman. You had 2 bird in a wicker cage. You called it —
"Butterfly." (MME. RONDEAU gives a s%zo.rt screarn.) )
MME. RONDEAU. Tt’s truel It's trae! This is Jean Valjean! .
AD LIBS. What? Can it be true? It's not possible! Monsieur
Mayor! ]
VAUS’(E.AN (shouts). 1 am Jean Valjean! | am Jean Valjean!
JUDGE (banging the gavel). Silence, silence!
CHAW{&A’%&%EU (chuckling). What did 1 tell vou? I kmow
who Lam. Do I get something to eat? o
PROSECUTOR. Enough from you. (To VAILJEAN.) Monsieur
Mayor, a Tespected citizen like yourself — do you realize
what you are saying? Do you realize what you have d_one? i
VALIEAN. 1 realize an innocent mian will not be convicted. (To
JUDGE.) 1 am at your disposal. I will noubl? the Court no
further. If I am not to be arrested at once I will leave. I have
things to attend to. The Court knows who I am a1_1d where 1
live, and can send for me wher it chooses. (He exits. Court 1§
stunned. No one moves.} '
CHAMPMATHIEU. And me? What about me?
JUDGE. You are acquitted.
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CHAMPMATHIEU. I don’t understand. (JUDGE bangs the
gavel.) :

. JUDGE. This trial is ended. (4F exit, L and R NOTE: As AC-

TORS depart the Scene they take dll the props with them, so
that all that remains. onstage is the cot.)

SCENE NINE

SCENE: Town strect - foresiage. Day. MME. VICTURNIEN

enters. With her is FAUCHELEVENT. As they converse, MME.
GRIBIER, a gossip,.comes from other direction. NOTE: FAN-
TINE, wearing a white hospital gown, will get onio the cot as
this. Scene plays. She is aided by. SISTER SIMPLICITY. When
FANTINE is stretched owt, SISTER SIMPLICITY exits, only to
returre with a pillow and -a white sheet or blanket. She places
the pillow under FANTINE’s head and tucks the sheet or
_ blanket around her, exits.

MME. VICTURNIEN (savoring the news). A public cutrage. I
should have known he was too-good o be true. Monsieur
Madeieine, indeed. Hal Monsieur Seoundrel.

FAUCHELEVENT. I don't believe it. Not a word of it.

MME. VICTURNIEN. They’re talking about it in every village.

FAUCHELEVENT. How can & saint be an ex-convict? It's not
possiblel .

MME, GRIBIER. Have you heard?

MME. VICTURNIEN. Yes, yes, we've heard Who hasn’t?

MME. GRIBIER. What will become of the factory? The
school? The hospital? - :

FAUCHELEVENT. I still think there’s been z mistake. Mon-
sienr Madeleine. saved my lfe. I would have died but for
Monsienr Madeleine.

MME. VICTURNIEN. We don’t want to hear about that.

MME. GRIBIER. Have they arrested.him?

MME. VICTIURNIEN, They will. What a disgrace for our-towa.

MME. GRIBIER. Monsieur Madeleine has brought shame to
s all.
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MME. VICTURNIEN. When people ask where I'm from, 1
shall lie. '

MME. GRIBIER. So will L ' ] ]

MME. VICTURNIEN. Why dor’t we go 10 the police? Find
out what’s happening. o ]

MME. GRIBIER. Will they put him in chains? o .

MME, VICTURNIEN (starts fo ext R). Hes a cnmmal, 1sn,t
he? That’s where such creatures belong — in chains, (She’s

out.) ]
MME. GRIBIER (to FAUCHELEVENT). They‘ say he’s mur-
dered people. They say he’s Been vicious all his life. { She fol-
fows after MME. VICTURNIEN. FAUCHELEVENT is con-
fused by the whole thing.)
FAUCHELEVENT. How is it possible for a man 10 sprout
. horns overnight? (Shaking his head, sadly exits after the others.
Sound: Singing of Christmas Carol from off-stage L, barely
audible, dreamlike.) ‘

SCENE TEN

SCENE: Hospital room. FANTINE coughs, talks in her wroubled
sleep.

FANTINE. Cosetie... Cosetie...

(Singing fades. SISTER SIMPLICITY enters, checks her
patient. FANTINE opens her eyes.)

FANTINE. Ob, it’s you, Sister. I was dreaming Cosette was with

me. ) ,

SISTER SIMPLICITY. You must keep calm, my child. You're
very ill.

FANTINE. My dream was so real.

SISTER SIMPLICITY. Sleep.

FANTINE. I thought I heard singing.

SISTER SIMPLICITY. It’s Christmas Eve.
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FANTINE. I'd forgotten.:-lmegine .such a .thing, forgetting
Christmas Fve. Next Christmas Cosette- and [ will be

together. We will, wom't. we? (She coughs.. SISTER

-SIMEBLICITY, to make. her. breatkmg easier, helps FANTINE

to a sitting position.} :

SISTER SIMPLICITY. Try not to, exc1te yourself ’s bad for

“yourdungs. You know what. th doctor said. Do you-think you
could take-some broth? - :
FANTINE. No, no, ’'mnot hungry

(VAUEAN entem‘ from SR'SISYER SIMPLICHYsees him.)

SISTER SIIVEPLICITY Monswur Madeleme‘7 . :
FANTINE.-He’s-here? (Sees:-him,) You'ye been away. -
VALIEAN;: Afew moments,; Slster_ R

SISTER SIMPLICITY. She’svery weak :

FANTINE*Nop, I'm not. Pm:strong. 1 get stronger everyday.
(SISTER: SIMPLICITY smiles genily, exits. VALIEAN steps to
the cot. FANTINE is in a state of nervous. excitement.) When
will you go for Cosette? When will you let me see her’-’

VALJEAN. You must get welkfirst:

FANTINE. Seceing Cosette will- tnake me well. ( Gmbs his hand.)
. Momnsieuz, - promise ‘me ;this-— you know what my life - has
been. Cosette must be spared that. If anything should h@pen
1o me.—

VALJEAN. You mustn‘t talk hke that. .

FANTINE. Promise you'll lock after her. Pron:use you’ll protect
her.

VAI_JEAN ‘Aslong as I hve Cosette wﬂl want for nothmg

FANTINE. Ah, what am I thinking of? I'm getting better. I'm

_.sure there’s. nothing seripusly wrong with me. Cosette won't
recognize me. She’ll-have forgotten Ter mother after ail this
time. Children have.such short memories. Do you. think:she’ll
be pretty?. (Coughs badly.) Oh, Monsieur. (Clings to. him,
delirious.) My Cosettel I can hear her! You.have brought her
to. me: Blessyou. We’re poing-io be. 50 ‘happy. Il have a little
garden where she.can play... (Coughs, lies back on the cot;. sell
holding VALIEANs .hand.). Tl watch while: she skips across
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VALJEAN Fantme w7

_ SISTER SIMPLICITY (wgent tm;fe

* sadly that FANTINE is dead. He kissés FAN'IWE s forehead.}
SISTER - SIMPLICITY.

JAVERT’s. VOICE, {from off- stage L) “Where-are you, Valjean?

SISTER SIMPLICTTY. Please, Inspector” Iavert_ Lower your
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ithe grass (She stops - talkmgf ALE*IN doesn ¢ malrze sﬁes
- degad.. He looks dowrt aft hgr) _

(SISTER SIMPLICHY returns.).

“Mayor. They're here. Save yourself,

VALJEAN. Is she — ? (SISTER 'MPLICITY chedcs Nods

‘Go, Monsieur. 1. beg you. (VALIMN
quickly exits SR. SISTER SIMPLICITY akes _the sign of the
cross. Pulls the sheet over the.dead FANTINE) ~

You won't escape mel

(.L‘lVERT storms into the room. )

voice. Grod has taken Mlle. Fantine fromus. -

{pulls back the sheet). ¥l be-a common grave’ “for this
(Covets her face.) Where is Be? - . :
STER SIMPLICITY. Who, Inspectoi?

Don't try to protect hitn. The mayor!

R SIMPLICITY. He is not here.

Do you know where he’s gone‘? _
S TER SIN[PIICTIY No. {(Without asking penmsszan, SISTER
- SIMPLICTTY exits. JAVERT looks to ‘FANTINE.)
T. Yowd have been betier off §f you' had gone to prlson.
{Stage lighting begins to dim: As this happens, JAVERT steps CI
- -faces audience, . speaking a@s- zf e teant” ke 'world, to hear)
Sl 'find' you, Jean Valjean. You’ ‘will "sigt cscape Inspector
 Javert. I know bow your mind works. You lived inside a
‘prison - (Bitterly.) But 1 was: born in’ one. We both stink of
the gutter, but T am washing away that stink. You will never
be free. Justice will not be mocked. No matter how long it
takes — a year, two. Ten! I will hound you to death. I will
sink in my teeth and never let go‘ (Music. Lights fade to dgrk—
ness, leaving JAVERT in the eerie afterglow. END ACT ONE.)
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ACT TWO

Prologue

SETTING: We get a sweeping view of various "locales” in Paris.
DR shows us two rooms in a wretched ienerent house. The
rooms are divided by a section of broken "wall" The smaller of
the two rooms, downstage, displays a writing table with mirror,
chair, washstand with basin, pitcher, towel rag, and (if space
permits) a small bed or cot. The next room, upstage somewhat,
angled for audience sightlines, is much larger. Contains a table,
some broken chairs or stools, a torn mattress andjor rags on the
floor for sleeping. Perhaps a clothesline with some sad garments
hung out. The hallway to the rooms is off-stage R. In contrast,
DL exhibits an elegant chair and side table. UL (on a raised
Platform, if possible), is a desk with a cheair behind it. These
“iews" form something of .a semi-circle, broken by an open
space UC., A garden bench is positioned SC.

AT OPENING: VICTOR H. is discovered seated on the garden

bench, back to audience. He rests his chin on his walking stick.

VICTOR H {twrns). Ab, there you are. {Indicates bench.) When

1 sit here in the Lixembourg Gardens I forget everything, So
peaceful. (Stands.}) It is now ten years later. Paris. The
threads of our story interweave like the threads of a tapestry.
Jean Valjean has Cosette with him and she bas learned not
to ask questicns.

(VAILIEAN and COSETTE, arm and arm, stoll into view
Jrom DL on the forestage. VICTOR H. nods to them. They
watk UC and out. NOTE: VALIEAN wears a jeweled ring.
COSETTE is a lovely teen-age girl.)

VICTOR H. As far as Coéette is concerned, Monsieur Leblanc

is her father. "Monsieur Leblanc® is what he now calls him-

40
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. _ i< ad-
Valjean changes his name as often as he changes his a
Zilef;"s., (ﬂ-]foves o dgesk and chair.) This is the ‘nfﬁ?e_ Qf Insgg:;
tor Javert. He has transferred to the Paris _dw;s;cm SVal—
months ago. He has never given up his pursus t of Jean e
jean, but at the moment he has no idea his quarry 1s 50 ¢lOsC.
This is a busy time for Javert. The s_r__nc]l of res{oh}tmn 13” 12
the air, (Takes a step toward the boarding house, indicates vk
his walling stick.) In that wretched tenement house rgs:h
the family Thenardier. The ino was Jost years ago and tﬁy
now exist solely by "their wits." In the same :ﬁay 'Iati"uhl/[ ne:
Paris sewers manage to exist. Or, should Isay surVIVt} ot
sienr Thenardier now calls himself _Iondrett_e. ( dz:&m c;
elegant chair and side table.) Aha, this is am el:_mrely g e;igr
matter. The house of Mile. Gillenomand,. spinster dajulg21 )
of that relic of another age — Monsieur Gillenormand. Rich,

arrogant, selfish.

(MARTUS, a rather handsgme young man, steps into the
"room" reading a pamphlet.)

VICTOR H. That young man is her nephew. Marius. Her only

i i be more different.
Ii relative. Two such as these could not
(,tiv];1 %he next scene begins, VICTOR H. strolls casually UC and

out.)

SCENE ONE
SCENE: House of MLLE. GILLENORMAND.

\ . fil. Day by
MARIU ading pamphlet). "France is in great pe 3
day 11‘|§e$ suffgrls) innchmm, listen to the voice of reason.

(MLLE. GILLENORMAND, an elderly spinster dogmatic in
her beliefs, enters L.)
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MLLE. GILLENORMAND. T amn surprised you are still at
home, Marivs. (Startied by her arrival, MARIUS attempts to
Hide the pamphlet behind his back.) )

MARIUS. T had forgotten the-time.

MLLE. GILLENORMAND:. You don't decgive me, nephew.

MARIUS. Deceive? : ' ‘

MLLE. GILLENORMAND. When 2 young man who has never
before displayed an interest in flowers and manicured lawns
suddenly becomes a mature-lover — well, that is, I mean to
say — ;

MARIUS. What are you trying to say, aunt?

MILE. GILLEMORMAND. There must be a young lady-in the
picture. (She sits.)

MARIUS. You're perceptive, aunt. There is a young lady, yes.

MLLE. GILLENORMAND. What is her name?

MARIUS. "Cosette.”

MLLE. GILLENORMAND. And when you are together what
do you talk about?

MARIUS. I talk of love. Cosette talks of her father. He guards
her as if she were made of spun gold. So far, we have had
only stolen moments.

MILE. GILLENORMAND. You've missed your calling,
Marins. You should have been a poet.

MARIUS. Cosetic makes me feel like a poet.

MLLE. GILLENORMAND. What are you hiding behind your
back?

MARTUS. What am ¥ hiding?

MILE. GEIENORMAND. Please don’t parrot my words. A
love letter? Hmmmm?

MAREUS. No.

MLLE. GILLENCORMAND, Whatever it is, may 1 see it?
(MARIUS is reluctant. Then - )

MARIUS. As you wish, {He hands her the pamphlet. She quickly
seans it.)

MILE. GILILENORMAND. You're incorrigible. These
seditious writings, treasomous! How can you have such
slanderous pamphiets in your possession? I have only to look
at you to see your father. {MARIUS tenses. )
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MARIUS. Pve asked you before, aunt, please do not criticize

father to me. :

Mg,-f;él. GILIENORMAND. This is my house and I-shall do ex-
actly as I wish. I wish to criticize. your father. My late brother
was a fool.

MARIUS. My father was a heroic soldier who gallantly served
the Republic. :

MLLE. é)ILLENORMAND. Republic! (To her feet) How 1
detest that word. Burns my tongue to say it. Yo_ur father e_md
all those who served the Republic betrayed their lawful king.
Traitors, anarchists.. They were villains. robbers -and mur-
derers. ) ) )

MARIUS. That's enough. (Bristles.} It's obwc_ms, gum, an aris-
tocrat like yourself and a man who champions freedom can-
pot live under the same roofi- - )

MLLE. GILLENORMAND. We've been over this before. Too
many times. -

MARIUS. T've made up my min o _

MLLE. GILLENORMAND. You're being ridieulous, Marius. If
you left, how would you support yourself?

MARIUS. That is my concern. )

MLIE. GILLENORMAND. Like father, like son.

MARYUS. I take that as high compliment. If he were he‘rc now,
he would have a pamphlet in his hand. Long live the
Republic! (This i too much for Mi.LE. GILLENORMAND.)

MLLE. GILLENORMAND. Clear out! You go too far.
(MARIUS nods curtly, exits. MLLE. GILLENORME\TD glares
after him, realizes she holds the pamphlet. Angrily, she tears it
in two.) Young fool. (Exiss.)

SCENETWO

SCENE: Luxembourg Gardens. A couple of young CITIZENS
enter UC and stroll toward the bench. They are intercepted by
ADELE and HENRI, two student revolutionares, who enter on
forestage from DR. They carry pamphlets. They spot the
CTTIZENS and move for them, pamphlets extended.
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ADELE. Millions in France are hungry!

HENRI. Millions are out of work!

ADELE. Join us in protest.

HENRI This Sunday. Boulevard de Mars.

ADELE. If we don’t get satisfaction -- to the barricades!

- HENRL To the barricades!

ADEBILE. Take a pamphlet.

HENRI. Read it. Study it. (The CITIZENS are not only disinter-
ested, they are annoyed. Quickly, they. exit in the space between
JAVERTs "office” and MLLE. GILLENORMAND's "house.")

ADELE (calls after them). Dot stick yonr heads in the sand!

HENRL Let them go. It's too nice a day far revolution, anyway.

ADELE (still calling after them). Paris is about to explode!

HENRI. To tell the truth, Adele, I'd much rather sit at a cafe
table with a glass of red wine:

ADELE. All right, then. Let’s.

HENRI. You got any money?

ADELE {sits on bench). Do I ever? You?

HENRLI Flat.

\ {(MARIUS enters DL. He carries some books tied in a bundle.)

HENRI. Hello, look who's here.

ADELE (all smiles). Marius!

HENRI. Just in time to help us distribute these pamphlets,

MARIUS. You and your pamphlets. [ sympathize with your
cause, Henri, but Pmnot ready to work for it.

ADELE. Dilettante.

MARIUS. Perhaps.

ADELE. How are you getting on without your aunt’s help?

MARIUS. Pm not helpless, Adele. (Holds up books.}) 'm trans-
lating. From Latin to French. French to German. German to
Latin.

HENRI. Ugh.

{(As they speak, JAVERT enters UC and pretends he’s not study-
ing the group, which of -course, he is. A second later and a
PLAINCLOTHES POLICEMAN enters. The two converse,
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sub rosa. JAVERT -indicates that :he-Pofch.shnuza- -
keep a close waich on HENRI and, then, JAVERT turns and
" exits upstage and off, L.}

ADELE. Found a place to live? L
MARIUS. Yes. A foul tenement house down by the tiver. It's
the best I'can afford. -~~~ - o
HENRL I know a second-hand dealgrwhn will buy\a spare pair
of trousers. ' o .
ADELE. 1 know a clockmaker whe will buy your watch.
MARIUS. Pm poorly paid, but I can live on what I make.
HENRL Tn that case, could you lend me a few sous? -
ADELE. We'll all have some wine. :
MARIUS. 'm waiting for someone. . N
ADELE. Your little Cosette who waiks with her fathet? How
do you manage to get close? . )
MARIUS. I leave a note — (Indicates.} — on ﬂns bench. A time
and place to meet. Clumsy, 1 admit, but 50 far it’s worked.

ADELE. Bravo. ]

MARIUS. Tip a glass for me. (Tt ukes out some cOinS, passes
them to HENRL) '

HENRY. Encugh for two glasses each, Adele.

ADELE. I never thought your aunt would cat you off.

MARIUS. She’s tried to send e mMoney, but I have refused to
accept it. When she writes, 1 ﬁ.ion’t Teply.

HENRI (good-naturedly). Lunatic. )

ADELE. Hepri is right. You're a lunatic. (Stands.) Sure you
won’t join us? ‘ _

COSETTE and VALJEAN have entered the *pardens” from

I(IC. COSETTE has a parasol. Behind them walks a servagit,
CHARLOTTE.}

MARITUS {sotte). She’s here. ) )

ADELE. We're not needed, Henri. (.S'hs,: yeamks him by-f.he arm
and the two exdt DL. POLICEMAN, discreetly as possible, fol-
Iovs) e

COSETTE. It's a beautiful day, sn't it, Father?
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VALJEAN. Yes, my angel. (MARIUS quickly sits or the bench
and covertly takes a note fromi’some pocket-and places it beside
him. As VALIEAN and COSETTE approach, MARIUS gets to
his feet.) : '

MARIUS (faces them). Extnse me, Moosisur, Mademoiselle.
Won’t you take thebench? (He.gestures o the bench, indicat-
ing the spot for COSETTE which, of coirse, has the note.)-

COSETIE. How kind of you. * . -

VALJEAN. You were here first, young man. Besides, the Gar-
dens have more that enough empty benches. .

COSETTE. Oh, but this one is in the sunshine, Father.

MARIUS (to VALIEAN). Tve seen you walking here everyday.
So, you are po stranger to ine.’ Permit me to introduce
myself. My name is Gillenormand. My father was a famous
soldier in the Republic. Pethaps you've heard of him?

VALJEAN. No.

MARIUS, My Christian name is Marfus.

VALJEAN (icy). Good day, Monsieur, (Defeated, MARITUS nods
to VALIEAN and then to COSETTE. He starts to exit DR.)

CHARLOTTE. Monsieur Gillenormand. (MARIUS stops, tams.
CHARLOTTE picks up the note.) Does this belong to you?

(Both MARIUS and COSETTE are disappointed. MARIUS
takes the note, again nods to VALIEAN and COSETTE, exits
DR) ‘

VAIJEAN, That young man Seems anxious o intrude. I you
see him again, Cosette, ignore him. Do you understand?

COSETTE (reluctant). Yes, Father.

VAIJEAN (worried). Always be wary of strangers. You haven't
spoken with him? You haven’t encouraged him in some way?

(COSETTE hesitates. She doesn’t want to le, but she doesn’t
want to answer. Fortunately, AZELMA, the younger Thenar-
dier daughter, enters on forestage, DL, and imterrupts. She’s
tiny, dressed in a filthy garment, no shoes. Face smudged with
soot. She clutches a note in her hand )

AZEIMA. Please, Monsieur. You remember me? Coly last
week you gave me money for bread. My family lived another
day because of your charity.

ActT LES MISERABLES Page 47

CHARLOTTE. She’s a beggar, Monsieur. They all h_avef these
stories. If.you give her more money you'll sever be rid of her.
COSETTE: Father can’t resist when someone’s in need. (4ZEL-
MA hands him the note.) .
VALJTEAN. This seems to be the day for notes. (Opfms, reads.)
"BEyense me sending my daughter.and not comung myself.
Alas. the insufficiency of my wardrobe prevents me from
goin,g out. If you will be so good as to accompany .Iuy
danghter you will be witness. of a shattered life. I await your
visit or your gift. P.S. Bven as litile a5 forty sous \m_ould help.
CHARLOTTE. Such notes are scattered like confetti.
OSETTE. What a sad lettex. _ _
(C::HARLOTTE. You'te not going with the child, Monsieur
Leblanc? _ ) B
VALJEAN. I want to see the-truth or lie of this note. Take
Cosette home. I won’t be long. Monsi
AZEIMA (hurries UC). Follow me, Monsieur.
VALJEAN. Yes, yes. (AZELMA runs off, UR. VALJEAN fol-
lows.) - _
COSETTE. He is such a good man, my father. )
CHARLOTTE (the realist). Even a good man can have his
throat cut in a dark alley. . ]
COSETTE. Charlotte, you musti’t say such things.
CHARLOTTE. I know Paris, Mademoisei.le Cosetn?. You do
not. (COSETTE and CHARLOTTE exit DL. Strike garden
bench.)

SCENE THREE

f l He has
SCENE: MARIUS’s reom. MARIUS enters from haliway. 2
the bundle of books in one hand and-a small loafof_bread in
the other. He puts the bread and books on the writing tablf,
steps to pitcher, pours water inio basin. EPONINE, AZELMA’s
sister, enters. - o
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HPONINE. 1 heard  you on the stairs, (MARIUS turms.
EPONINE is as miserably dressed as her sister. Undemeath her
dirt and look of weariness. there’s an undercurrent of genuine
worth.) 1 live next door with my family. P'm your neighbor,

MARIUS. Yes, I know. :

EPONINE. We're a noisy family. -

MARIUS. I won't argue. (Washes his hands.) The wall is thin
and cracked.

EPONINE. My name is Eponine. The landlady told me your
name. Marius. (MARIUS dries Fis hands with the towel, a rag.)

MARIUS. Is there something you want? (EPONINE ignores the
question. She likes being with MARIUS and wants to stay- as
long as possible. Sees books on the table.)

EPONINE. Books! {Checks the bindings.) T can read. ‘Write, too.
A mirror. You have a mirror! ($he picks it up and studies her
reflection.) 1 can be pretty when I have something proper to
wear and my face is scrubbed. (Sees.) Bread. (Impusively,
hungrily, she starts to twist away a piece. Quickly she stops,
knowing MARIUS is watching her.)

MARIUS. Ge ahead. Have some. (Delighted, EPONINE pulls
away the end of the loaf, bites into it with obvious delight.)

EPONINE. it’'s fresh! We only get stale and only that when
times are good. I'd forgotten the taste. (MARIUS i doing his
best not to be rude, but he wishes she’d go. He sits ai the writing
table, unstrings the books.) Last winter, befcre coming here,
we lived beneath bridges. You had to buddle together not 1o
freeze. Sometimes I wanted to drown myself, but then I
thought, mo, it’s too cold. Sometimes I go out at night and
stay out until it’s dawn. Scmetimes T think people are throw-
ing stones at me. When you haven’t had anything to eat for
days the world scems-a very sirange place.

MARIUS. I am sorry, Eponine, but I must tend to my work.

EPCONINE, We are being turned out. We're behind in our rent.

MARIUS (resigned). How much does it come to?

EPONINE. Twenty francs.

MARIUS (takes coins from his pocket; to himself). First Henri
and now you. ¥ this keeps up Tl be driven back tc my aunt.
{To EPONINE.) I have thirty francs. I'll give you twenty-five.

EPONINE. Twenty-five!

et M Ron
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MARIUS. Twenty for the rent. Five for some food. _

EPONINE. Five francs is encugh to stuff us for two days.

MARIUS. I trust you won't make this a habit. My money goes
out faster than it comes in. (St she doesn’t leave.) W_hat_ are
you waiting for? ]

EPONINE. 1 was just thinking, Monsienr, youre not ox?ly
generous — you're a good-looking young man. (,kae_- exits.
MARIUS thinks about her remark, smiles, gets busy with his
work.)

SCENE FOUR

SCENE: THENARDIER's room. THENARI?IER enters from
hallway. We barely recognize him. In rags, dirty, he’s lost noth-
ing of his cruel instinct for survival.

THENARDIER, You haven’t made a mistake? If you have I'll
whip the skin off your back.

(AZELMA enters behind her father.)

AZELMA. He'’s coming, I tell you.

THENARDIER. He’d better be.

AZELMA. He'll be here any minute.

THENARDIER. You're sure you got the right mark?

AZELMA. He’s the man who always gives money to beggars.
He gave me money last week, I told you about him. On Svn-
days he gives away coins outside the church.

THENARDIER (thinking, thinking). I remember. He must be a
Rothschild the way he spends. (Grabs AZELMA by the ear.)
Pay attention. )

AZELMA. Ow! Ow, Father! You're burfing me! ]

THENARDIER. When this rich fool gets here, cough a little,
Iook sad. Misery makes money. Understand?

AZELMA. 'l look miserable, I promise, but let me go.
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THENARDIER. Remember my words, Azelma. (He releases
her and she scurries to the pile.of rags and sits like a beaten
pup.) :

VALIEAN's VOICE (from hallway). May 1 enter?

THENARDIER (reacts). Indeed, sir; you may. An honor.

(VALIEAN enters, looks ahout, satisfying his curiosity.
THENARDIER pulls forth a stool).

THENARDIER. Do sit down, Monsieur. The stool wobbles,
but it’s the best I can offer. (WALIEAN sits. THENARDIER
gives a hard look to AZELMA. She coughs.) My younger
daughter has told.me of your kindness. Poor thing. She has
bad lungs. Without good-food and some doctor’s care, she
will surely be gone come summer.

VALIEAN, A large family? :

THENARDIER. Too large, Fm afraid. Too many mouths to
feed. Times have not been good to me. Often I say to myself,
"Ah, Jondrette, you might as well end it. Better a quick death
than a slow one." (NOTE: VALJIEAN doesn’ recognize
THENARDIER, but THENARDIER has studied VALIEAN
Jrom the instant of his entrance. He is trving to place him.)
Another daughter has cut her foot badly. It’s black and swol-
len. My little boy has run away. And my wife is ill. Poor
woman got up and went into the sireet o see if she might
beg something to eat. (AZELMA coughs. THENARDIER ind;-
cates his miserable quarters.} You see how it is. If we do not
have the rent by tonight, it’s the streets for Jondrette and
family. . B

VALJEAN, Four francs is all I have on me at the moment. I left
home without my wallet.

THENARDIER. The rent must be paid by eight.

VALJEAN, Then Fli come at six and I'll bring you sixty francs.
THENARDIER. My noble benefactor! ' :
VALJEAN. Until this evening, then.

THENARDIER. Six o’clock.

YALJEAN. Precisely.
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 THENARDIER. You are a fine gentleman; sir. Oh, if only you

had known me in better days. ‘Why, we might have been
friends. :

(As VALJEAN starts to leave, MME. THENARDIER hurries
in from hallway, also in rags.)

MME. THENARDIER (a curisy). Monsieur.

THENARDIER. Forgive me. I don’t know your name.

VALJEAN, Monsieur Leblanc,

THENARDIER. Monsieur Leblanc has been sent from heaven.
We are saved. ' )

MME., THENARDIER. Saved? Oh, Monsieur! We are so grate-
ful, (VALJEAN nods, exits. Wher he's gone - J

AZTFLMA (gets up). What did T'tell you. He'srich! .

THENARDIER (sits at table). 1 hope so. Sixty francs is nothing.

MME. THENARDIER. Nothing?! Have you lost your senses?
Sixty francs! He’s going to give us six‘fy francs. A fortqne! )

THENARDIER. You stupid woman. Didn’t you recognize him?

MME. THENARDIER. Should I? _

THENARDIER. Think back. Ten years back. The inn. The man
who came for Cosette. The man who paid fifteen hundred
francs to take her away. ]

MME., THENARDIER. The man they said was the mayor of
Montfermeil?

THENARDIER. He was the mayor. If T had known when he
came for Cosette the price would have been ten thousand.
Twenty! )

MME. THENARDIER. But he disappeared. They say he died.

TUENARDIER. I don’t care what others say. He is the mayor.
He is the escaped convict. : .

MME. THENARDIER. We'll be rich! (She and AZELMA join
hands and dance about.) o

AZELMA. Rich! Rich! We'll be rich! (Drawn by the noise in the
next room, MARIUS gets up and steps to the wall where, sup-
posedly, there’s a crack. He pantomimes “peeking’ through the
crack, listens.) ]

THENARDIER. Stop dancing about! I need to think.
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MME. THENARDIER. (a kormrible thought}. “What i he won’t
pay up? T

THENARDIER. He'll pay for silence. Ill keep him on the
hook forever. When he gets-here- tonight, TH take his wallet
and his pocket watch and anything else I faney. Did you see
that ring on his finger? Worth plenty. . o

AZEBI MA. He might put up.a stmggle., - :

THENARDIER. I he puts up: a-struggle, we'll' break his neck
and drop him in the river. Tonight at six 0’clock. (dlarmed,
MARIUS quickly exits from his rooms, intc hallway.)

AZE] MA (mmusing). That pretty girlin the park, the one he’s al-
ways with? - : '

MME., THENARDIER. What about her?

AZELMA. She wears lovely clothes. Sometimes flowers in her
hair. Do you think she might be Cosette?

MME. THENARDIER. Cosette? That brat! Wearing' pretty
clothes while my daughters wear rags.

THENARDIER. Find. Eponine: We've got work. (AZELMA
and MME. THENARDIER exit room. THENARDIER goes to
the rags and from beneath them he pulls out a blackjack or
Dpiece of lead-pipe. He “tests™ it by, slapping it against the palm
of his hand. Thinking aloud.) No matter what, 1 get the wallet,
the ring and the watch.

SCENE FIVE

SCENE: JAVERTY office. As THENARDIER says his last line in
Scene Four; JAVERT enters his office from SE. Sits ot desk.
MARIUS enters from UC, crosses to desk.

MARIUS. They said the Snperintendent wasn't here, but if it
was urgent I could speak with the Inspector-in charge.

FAVERT (no attempt at civility). I am the Inspector in charge -
Javert, What do you want?

MARIUS. T rent quarters in the building belonging to Madame

JAVERT. I know the buiiding.

‘JAVERT. Your neighbor’s name is Jondrette. A petty criminal.

- JAVERT. I know my job. Continue:
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MARIUS. My neighbor is a hard man, unpleasant to his family.
He forces his wife and danghters to beg. They give notes to
people in the street. .

MARIUS. You're well informed, Inspector. o

MARIUS. He plans to rob some man who is coming to- his
TOOIDS, o

JAVERT. Do you know the victim? ) . : )

MARIUS. No. I overheard Jondrette discussing the plan with
his wife. If the man puts up a struggle, they plan to kill him.

JAVERT. Was any time mentioned? :

MARIUS. Six o’clock. _

JAVERT. I will attend to the matter. (Checks pocket watch.)

- Half past four. _ )

MARIUS. If youw'll take my advice, Inspector, you won't go
alone. ) -

JAVERT. I repeat, monsieur, I know my job. One thing befare

" you leave —

MARIUS. Yes?

JAVERT. — your name?

MARIUS, Marius Gillenormand.

JAVERT. Gillenormand? An hororable name. A vszord of ad-
vice. It's unwise these days to have radical friends. The
Luxemboutg Gardens is no place for talk of bammdcs.

MARIUS (@nazed). Your eyes are everywhers, Inspector.

JAVERT. And my ears. (Checks his pocket waich again.) Six
o’clock? : )

MARIUS (confirms). Six o'dlock. (JAVERT exits, SL. MARIUS
is astonished that one man could know so muck.As}:MRIUS
exits [FCR, THENARDIER returns fo Kis room and sts at the
table.)
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SCENE SIX

SCEN'E: THENARDIER’s room. MME. THENARDIER hurries

7. .

MME. THENARDIER. Azelma saw him cémjnv down the alie;
THENARDIER. Where’s Eporine? - é
MME. THENARDIER. She wants no part of it.
THENARDIER, What's the matter with that girl?

MME. THENARDIER. Don’t you know? It's the young
gentlf:man next door. The one who has a little mopey. She’s
Jovesick.

THENARDIER. Lovesick? Ha! I'll soon knock that out of her.
Where are the others?

MME. fI‘HENARDIER. In the hallway. Ready when you give
the signal.

THENARDIER. Sit down.

MME. THENARDIER. Done.

{She sits. Both keep their eyes on the "door" As they wai

JAVERT appears* ar SL. With km are PLAH\TCLEPVJHElg
POLICEMEN #1 and #2. Each carries a pistol. They move
SC. JAVERT directs POLICEMAN #1 to exit DR He does.
Directs POLICEMAN #2 to exit UC. He does, moving OR.
Casually, JAVERT also moves UC. He looks about to ascertain
that he’s not being watched, moves after POLICEMAN #2.)

MME. THENARDIER. What's keeping him?

THENARDIER. Quiet. (4 rapping at the "door.™)

VALIEAN’s VOICE, It’s Monsieur Leblanc.

MME., THENARDIER (stands). Come in, Mousieur Leblanc.
The door has no lock.

(VALJEAN enters.)

MME. THENARDIER. How punctnal you are,

VALJEAN. Those men in the hallway -- ? :
MME..TI-ENARDHSR. Neighbors, monsieur, Pay them no at-
fention.
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VALJEAN. You have dangerous-looking neighbors.

THENARDIER. When you are poor you can’t choose who you
live next to. (MME. THENARDIER goes to the pile of rags
and from beneath it pulls out an old wooden sign.) My wife
has a valuable painting.

VALJEAN. I have no interest in paintings. _

MME. THENARDIER. It is a masterpiece, my dear sit. A pic-
ture of great price. (She hands it to VALJIEAN.) We have
been reduced to such straits that we are forced to part with it.

VALJEAN. If's not a picture. It’s an old sign. Looks like it
belonged to sume inn of tavern

MME. THENARDIER. Yes, yes. (Hint of menace.) Perhaps
you've seen it before?

VALJEAN. It’s worth about three francs. I have no use for it.
(THENARDIER stands and moves fo the "door," thus blocking
any fast exit by VALIEAN.)

THENARDIER. You have your wallet with you?

VALJEAN (sits at table, puts down sign). I have.

THENARDIER. For that sign I will accept no less than — a
thousand crowns.

MME. THENARDIER. If you do not buy our "picture,” noble
benefactor, then we shall denounce you to the police. (VAL-
JEAN sits perfectly still. THENARDIER moves to the fable,
puts his knuckles to the wood and stares directly into the face of
VALJEAN.)

THENARDIER, Dor’t you recoguize me?

VALJEAN. No.

THENARDIER. My name isn’t Jondrette,

MME. THENARDIER. Anymore than your pame is Leblanc.
My husband and I ran the inn not far from Montfermeil.
MNow do you recognize us? '

VALJEAN. No more than before.

THENARDIER. You're & cool one, but it won't work. Tt was
Christmas Eve.

MME., THENARDIER. You were disgnised, wearing an old
overcoai. We thought you were a tramp.

THENARDIER. 1 recognized you the minute you shoved your
face in this room.
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MME. THENARDIER. As though butter wouldn’t melt in his
mouth. '

THENARDIER. For fifteen hundred francs you got hold of a
girl who was mine and who certainly had rich connections.

MME. THENARDIER. We could have lived off Cosette for
the rest of our lives. The spoiled brat. We were too good to
her. : :

THENARDIER. Pay up, Monsieur Madeleine.

VALJEAN. I could go to the police.

THENARDIER. Ha!

MME. THENARDIER. You can’t play that game. It’s you the
police are after, not us.

THENARDIER. The money, or I ¢call in my "dangerous” neigh-
bors and they will work you over for a franc apiece.

MME. THENARDIER. They're good at breaking noses. You
won't know yourself in the mirror.

VALJEAN (calmby). If you cry out, Madame Thenardier, I will
snap your husband’s spine.

MME. THENARDIER. How's that? (Before THENARDIER
knows what 15 happening, VALIEAN has seized his throat in a
vise-like grip. As he makes the grab across the table top, VAL-
JEAN rises from the stool. THENARDIER gasps, struggling for
breath. )}

VALJEAN. One cry, Madame, and you are a widow.

MME. THENARDIER (gasps). Oh, oh! (With that incredible
strength, VALIEAN jorces- THENARDIER fo his knees. The
miserable man continues to struggle for breath.)

VALJEAN, Listen tc me well, both of you. If you should bring -

any unhappiness to my angel, to my Cosette, I will seek you
out, together, or one by one —and siit your throats.

MME. THENARDIER. Ch!

VALJEAN. For myself I care nothing. For Cosette I care more
than you could hope to understand.

MME. THENARDIER (5obs). Let him go, Mcnsieur. I beg you.
Flease.

VALJEAN. I didn’t survive prisor not to know how to deal with
scum like you. The choice is yours.

(Sounds of police whistles from off-stage. AZELMA runs in.)
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AZFIMA. The police are here! We're in for itt (VALJEAN
releases his grip and runs out the door. THENARDIER coll’ap-
ses. MME. THENARDIER dashes to him and checks to see if
he's still alive. He is — because his -gasps are audible. -Rough
voices from off-stage. The POLICEMEN .vs. the unseen
"dungerous neighbors.”)

MME. THENARDIER. What'll we say? Whatll we do?

AZELMA. 1 don’t want to go to jail! :

MME. THENARDIER, Shut up. This is all your fault, you
wretched girl. You brought that "benefactor” here. -

AZELMA. You told me to! )

MME. THENARDIER (helps THENARDIER to his feet).
You'll be all right. ‘

(JAVERT appears in "doorway.”)

JAVERT. Up to your old tricks again, eh, Jondrette?

MME. THENARDIER, We've done nothing wrong. o

JAVERT. We've got your pals. Now we’ve got you. Your vietim,
the man who ran out. Who was he? )

MME. THENARDIER. How should we know? Some fool with
oo much money for his own good.

JAVERT. Why did he run off? Why didn’t he cry out?

THENARDIER. Maybe he dida’t want to.meet the police.

JAVERT. Devil take it! He must have been the best of the lot.
(He waves the family into the holiway. They shuffle out,
dejected. JAVERT trails. NOTE: Reset garden bench.)

SCENE SEVEN

SCENE: Lixernbourg Gardens. Night. MARIUS enters-DR. A mo-
ment passes and COSETTE appears, DL.

COSETTE. Marius. (He sees her, stands. They embrace, kiss.)

MARIUS. I was afraid you wouldn’t be here.

COSETTE. It’s not easy to leave the house without my father
secing me. I don’t like to deceive him,
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MARIUS. You haven't told him aboutus?

COSETTE. No. e doesn’t think I bave anyone, not even a
friend. We've always lived like that. Moving from place to
place, never staying long. (Clirigs to hint)) Oh, Marius.

MARIUS. What is it? What's wrong? (He guides her io the
bench. They sit.)

COSETTE. We're going away.

MARIUS. What do you mean? :

COSETTE. He says we must leave France. He is getting pas-
sage forEngland. - - :

MARIUS. But why? Why must you leave France?

COSETTE. He seems terribly worried about something. What
does it matter? We’'re leaving and that is that. (She fights to
hold back tears.)

MARTUS. No, I worr't have it. (Resolute.) T know what must be
done.

COSETTE. What can be done?

MARIUS. I will get my aunt’s permission to marry you.

COSETTE (overjoyed). You mean it? Is such a thing possible?
(Stands beside hirm. ) :

MARTUS. But of course, Your father will have to let you stay.
A man and wife caonot be separated. I will see my aunt at
once, You will meet me here tomorrow. Noon. Can you
manage:it?

COSETTE. I'll be here, Marius.

MARIUS. T'It see you to your house. (MARIUS takes her arm.
As they start o exit DL.)

COSETTE. Father wor’t object. I know he won't.

. MARIUS. They'll both agree. You'll see. My aunt and your

father both.

{(As they start to exity VALIEAN steps into view from DR. He
does not wish to be seen, but it’s plain he’s watching from a dis-
tance. He waits until the young lovers move off and, then, turns
and exits.)
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SCENE EIGHT

SCENE: House of MLLE. GILLENORMAND. MLLE. Gil-
LENORMAND enters from SL talking over her shoulder to
some unseen servant. :

MILLE. GILLENORMAND. You may tell. my nephew, yes. 1
will receive him. (Grandly, she settles into the elegunt chair
and strikes @ pose, muttering to herself.) Ungrateful boy. Come
to apologize, no doubt. ‘Well, I will not be uncharitable, no.
Youth is youth and Marius is no exception.

(MARIUS enters, steps in front of his aunt, bows.)

MARIUS. Aunt.

MLLE. GILLENORMAND. Very well, I accept your apology.

MARIUS. Apology, aunt? What apology?

MLILE. GILLENORMAND. I know where you've been living
and how you support yourself By now, you realize how
foolish your independence is. Not only foolish, but something
far worse -- ummecessary. (She edends. ker hand) You may
kiss me now. (Changes her mind, taps her cheek.) No, here. A

fair exchange. One Kkiss for a healthy measure of forgiveness.

MARILJS. I have not come, aunt, to be forgiven.

MLLE. GILLENORMAND (snps). Then why have you come?
“You never answer my letters and you spurn my foney.

MARIUS. I assure you, aunt, from now on I will write everyday.
Or, at least, every week. As for money, I have a great need of

it. .

MILE. GILLENORMAND (wary). Youwre not gambling?
That’s a sure road to nin.

MARIUS. I don’t gamble — unless you comsider marriage 2
gamble,

MLLE. GILLENORMAND (coid). Marriage?

MARIUS. I told you about the girl.

MLLE. GILLENORMAND (critical). What de you really know
of the creature?
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MARIUS. I know that I love her and she loves me. We have no
wish to be parted. But I have seen poverty and what it does
to people. ‘We must have money.

MLLE. GO I1ENORMANE. Go to her family.

MARIUS. She has only her father and I could not ask him.

MLLE. GILLENORMAND. So you come to me. I will not
pretend to be annoyed. In fact, this"Cosette might be good
for you. Yow've always been too serious. I am a woman of
the world and understand such matters. You are still young
and still naive. In later years, a "suitable” marriage with a
sititable yoimg woman can be arranged. A young woman with
her own wealth and from a good line.

MARIUS. A good line? I wish to marry Cosette, not a race
horse.

MLLE. GILLENORMAND. Be sensible.

MARIUS. I repeat, I wish to marry Cosette.

MLLE. GILLENORMAND. Never! If you cannot live without
this girl, make her your mistress, but your wife -- never!
(MARIUS cannot control his anger.)

MARIUS. A few weeks ago you insulted my father. Tonight you
have insolted my future wife. I am sorry-to have troubled
you. I shall ask nothing more of you, (MARIUS nods, exits.
MLLE., GILLENORMAND gets to her feet. She doesn’t wish
the meeting to end on this note, pleads after him.)

MLLE. GILLENORMAND. Marius, don’t leave like this! What
have I done? He’s going away again. This time he’ll never
come back! Marius... (She’s ouwt. Sound: As MLLE. GIL-
LENGRMAND exits and the stage lighting shifis, we hear a
drum roll in the distance. Sound of drum roll earries over into
beginning of next scene.)

SCENE NINE

SCENE: Luxembourg Gardens. Following day. Great excitement.
CITIZENS enter from DR and DL. HENRI, carrying a rifle in
his grip, leads them. They move UC. The drum roll grows
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louder and louder. Some CITIZEN carries -a rolled-up- French
flag or banner.

HENRI (as ke moves). If we stay together, we’ll win the day. -

(He waves CITIZENS io. follow him. He exits UCR
CITIZENS, too. As the small mob makes its upstage cross, a
dejected MARIUS, looking disheveled, enters on: forestage from
DL. He sits on the bench, ignoring the turmoil. EPONINE, a
rifle in her grip, enters DR, seess MARIUS. Sound of drums
fades.) :

EPONINE. Monsieur Marius.

MARIUS {looks up). Ob, it’s you.

EPONINE. Have you come to join in the fight?

MARIUS. Barricades are going up?

EPONINE. Yes.

MARIUS. Aren’t you afraid of being killed?

EPONINE. No. (She moves fo him; notices.) You have a button
off your jacket. I'll mend it for you.

MARIUS. If you're miot afraid of death, why should I be?

(ADELE enters DR.)

ADELE. I kuew we could count on you Marius. We need
everyone we can find. Don't sit there. There’s work to be
done. Sound: Distant gunfire.} They’re getting closer. (She
exits UC.)

EPONINE. No, Monsienr, Battles like this arer’t for a
genileman like you. You look so sad. T wish there was some-
thing T could do for you.

MARIUS (sudden thought). There is. Promise you won't fail ine.

EPCNINE. Whatever it is, I promise. (MARIUS stands, puts his
hands to her shoulders.)

MARIUS. Any minnte a young woman will come looking for
me. Everyday she comes to the Gardens with her father.

EPCONINE. You were with her Jast night. Here.

MARIUS {amazed). You saw us together?
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- (VALIEAN enters DR. As in previous scene, he holds back, ab-
serves.)

EPONINE. Sometimes I watch you when you don't know I'm

- there .

MARIUS. But why? Never mind: There’s-no time. Tell her may
L aunt refuses her permission. We' canmot marry; Tell her if 1
A : cart’t have her for my wife, life is meaninglessto me.

{(ADELE enters again. This time she, roo, has arifle.)

ADEILE. Marius, what are you waiting for? We need you! She
exits. MARIUS looks DIL:)

MARIUS. I can see her. You won't forget?

EPONINE. I am not a - child. But-if'she’s to be here in a mo-
ment, why not wait and tell her yotirseif?

MARIUS. We will never see each other again. Not in this life,
anyway. (MARIUS starts to go after ADELE, UC, thinks of
something.} Oh. (Steps back to EPONINE, takes a coin from
his pocket, hands it fo her) For your trouble. (He exits.
EPONINE stares after him.}

EPONINE (softly to herself). 1 don’t want your money.

(She drops the coin. COSETTE enters DL, gets a fleeting
glimpse of MARIUS in the near distance.)

COSETYE. Marius!

EPONINE. 1 have a message for you, Mademoiselle. From Mon-
sieur Marius. (COSETTE doesn’t like the sound of
EPONINE’s words. )}

COSETTE. You are a friend of his?

EPONINE. A neighbor.

COSETTE (afraid of what she might hear). And what... what is
the message?

EPONINE. His aunt refuses her permission.., he. cannot marry...
he says... if he can’t have you for his wife... life is meaningless.

COSETTE (knowing the answer). Where has he gone?

EPONINE. To meet his death. Like the rest of us. On the bar-
ricade.
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(COSETTE  stifles a gasp.. . EPONINE, -unaffected by
COSETIE’s reaction, moves UC and out. VALIEAN quickly
steps to COSETTE. She is too much in shock to be startled by
his appearance.)

VALJEAN. T'll take you home. You never should have €OmIG
here. I'warned you about that young man.

COSETTE. I love him, Father!

VALJEAN. No, you do not.

COSETTE. You can help him. Save him.

VALITEAN, After living all these years,.suffering everythmg that
can be suffered, growing old without having ever been young,
living without wife or children or friends, after returning
good for evil, kindness.for cruelty -- am I to lose my angel
and with her my whole kife, all the happiness I have ever had,
simply because some young idiot has captured her heart?

COSETTE (simply). I love him.

VALJEAN (pause). This is the moment I have always dreaded.
(Suddenly, his manner changes, all business.) Go home. Stay
there. If I can, I will save your Marius. (Happy, COSETTE
turns and runs off, DL. Stage lghting shifts to a reddish hue.
Sound: Druom roll, building louder and louder until it is deafen-
ing.)

SCENE TEN

SCENE: The barricade. NOTE: This is.simply an extension of the
previous scene. The audience should not. get a "clear view" of
the action... the reddish "hue" represents bursts of arillery. An
obstruction or fortification is quickly thrown up by CITIZENS
who enter UC, L and R. Flags and bamners. are unfurled.
NOTE: Consult Production Notes on building the barricade.
The barricade is positioned SC. Mostly, CITIZENS stand be-
hind the barricade with rifles pointing in the direction of an "un-
seen" enemy. While the barricade business is going on, sound of
deafening drum roll, andlor gunfire, continues. Principals in-
volved at the bawrricade include: HENRI, ADELE, MARIUS,
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EPONINE and JAVERT, who-is.in his shirt-sleeves pretending
to be one of the mob. VALIEAN takes off his coat and tosses it
off-stage.

VALJEAN (to HENRI). Give me a'rifle.

HENRI. Gladly. (Hands rifle to VALIEAN.)

EPONINE (to ADELE), That man is not one of us. He’s a
police spy.

ADELE. Wha?

EPONINE (points to LAVERT). That one.

ADFLE. Henri, did you hear?

JAVERT. The girl’s lying. I am not a policeman.

MARIUS. His name is Javerf. Inspector Javert. What Eponine
says is true.

ADELE. Search him. He must have some identification.

JAVERT. There is no need. I am Inspector Javert.

MARIUS. We'd better lock him up, Henri.

ADELE. Are you mad?! He’s a police spy. He can point his
finger at each one of us if the battle goes apainst us.

HENRI, Adele’s right. He mist be-executed.

VALIEAN (steps forward). I am an old soldier of the Republic.
Let me have the honor of execnting this spy.

HENRL This is war. ¥ou have permission to execute the spy.

VALJIEAN (takes JAVERT by the arm}. Come with me. (NCTE:
At this point, all excep: JAVERT and VALIEAN have posi-
tioned themselves behind the barricade. The lighting is such
that the barricade is in silhouette. A soft light or spot is focused
extreme DR and it is to this area that VALIEAN conveys his
prisoner. ALL at the barricade freeze so nothing will distract
from the VALIEAN-JAVERT didlogue. Sound effects fade
under. )

JAVERT. After all these years, after all my searching, it ends
hers. The hunter becomes the hunted. I underestimated you.
Take your revenge, Valjean. A knife would suit you better
than arifle. (Pause.)

VALJEAN. You're free to go. (;MVERT stares at VALIEAN
open-mouthed } T don’t suppose I shall leave here alive, but if
I do, you can find me at Number Seven, rue de 'Homme. I
call myself Monsieur Leblanc. Now go.
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JAVERT. Why are you doing this?

VALJEAN. That is my concern.

JAVERT. I have failed in my duty. I'd rather you killed me.

VALTEAN, Clear out. (VALIEAN returns to the barricade.
JAVERT watches him for a moment, exits DR. To HENRL)
It’s done. I've killed him.

{Sound: Sudden burst of gunfire or exploding shells. Flashes of
red light to simulate artillery. In the shadowy “battle” we see two
clear casualties — EPONINE is shot down and MARIUS is
struck by a fusillade, Lights and sound effects go wild. From: be-
hind the barricade, VALIEAN drags or half-carries the badly
wounded MARIUS. They exit L. For several moments more the
"battle" continues. Then, the effects begin to fade and, wearily,
CITIZENS take away the barricade, banners, garden bench
and as they do, in the DR light returns JAVERT. He gives his
monologue directly to the audience.)

JAVERT. "You're free to go.. You can find me at Number
Seven rue de "Homme..." Who is Valjean to give me my life?
Who allowed him such avthority over me? What purpose can
life hold when a man such as I is confused? What is justice?
What is injustice? You have confused me, Valjean. You have
taken a life that had no room for doubt and you have made
doubt part of it. You give me my life? You give Javert noth-
ing! 1 thank you for nothing, Jean Valjean. (Sgftly.) Damn you!

{He strides off, DR and VICTOR H. casudlly sirolls into view

from UC, looking in the direction of the departed IAVERT.
Gradually the "warlike" lighting is replaced by something more
comyforiing.)

VICTOR . Alas, poor Javert. He was. not transformed by Val-
jean’s act of mercy. He was exasperated by it. He was not
used to confronting the unknown. The unexpected in lmman
nature was beyond him. He was wholly at a loss. In what was
he to believe? He walked to the railing high above the river,
He leaned forward and dropped into the darkuess. There was
a splash, and that was all. (Happy laughter from OL. VICTOR
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H. indicates with his walking stick.) At Mile. Gillenormand’s
the picture is much happier. Marins survived. Valjean es-
‘caped the police by traveling through the sewers and deposit-
ing his burden on the aunt’s doorstep. In only 2 few weeks he
was fully recovered. (Waltz music.) Life goes on. (He strolls

DR, off)

' SCENE ELEVEN

SCENE: House of Mlle. Gillonormand. Music up and waltzing
couples (WEDDING GUESTS) appear from SL and damnce
about (at least two pair). The lighting is cheerful. As the
GUESTS waltz, the music fades, and eventually, the GUESTS
wander from view. MARIUS enters L. He is handsomely
dressed. Behind him is CHARLOTTE.

MARIUS. You did the right thing, Charlotte.

CHARIOTTE. If he hadn’t taken a turn for the worse I
wouldn'’t have come. On this day of all days. I don’t know
what to say 1o little Cosette.

MARIUS. You will say nothing,

CHARLOTTE. I think the doctors are wrong. He’s dying of a
broken heart. That’s his sickness.

MARIUS. Thank you for coming.

CHARLOTTE. You will tell her?

MARIUS. I must return to my guests.

CHARLOTTE. There isn’t much time. {CHARLOTTE senses
MARIUS wants her to leave. She curtsies.) Monsieur. (She
exits DR.)

MLLE. GILLENCRMAND’s VOICE {from OL). Marius,

{MLLE. GILLENORMAND enters wearing a fancy gown.)
MLLE. GILLENCRMAND. Marius, there’s 2 womar here who

says she munst speak with you. -
MARIUS. It’s Charlotte and P've already spoken with her.
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MLLE., GILLENORMAND. Ng, not Charlotte. I don’t like the
looks of this one, but she’s very insistent. You'd better speak
with her, otherwise she’ll never leave. What will the gnests
say? (Before MARIUS can protest, MLLE. GILLENOR-
MAND calls OL.}

MILLE. GILLENORMAND. This way, madame.

(MME. THENARDIER enters.)

MME, THENARDIER. What a day, what a day. (MLLE GIL-
LENORMAND exits. MME. THENARDIER is dressed sirmply,
but neatly -- with a rather pretty shawl over her shoulders.).

MARTUS. I hardly expected to see you -again, Madame
Jondrette. By the looks of you, you've come up in the world.
{Harsh. ) T understand you. and your husband made profits by
robbing the bodies at the barricades.

MME. THENARDIER " A vicious rumor. You shouldr’t say
such things. After all, my little boy and my Eponine both
died at the barricades.

MARTIUS (curt). What is it you want?

MME. THENARDIER. I have some information to sell.

MARTJS. Whatever it is P'm not interested.

MME, THENARDIER. You will be. It’s about your father-in-
law. A few gold coins will seal my lips forever. You see, my
husband and I are leaving France. We're going to enter the
slave trade. There's a lot of money to be made in the slave
trade.

MARIUS. Barricades go up and barricades come down. But you
and your husband manage to sink to itop. (Brisk.} My father-
in-law is close to dying. He never comes to this house be-
cause I have asked him not to.

MME. THENARDIER. Aha, then you know he is an ex-con-
vict?

MARIUS. T know oniy that he mmrdered Inspector Javert. Call-
ing it "execution” changes nothing. That is why he is not wel-
come here. I thank him for saving my life, T thank him for all
he has done for my wife, but I can never be friends with a
murderer.

MME. THENARDIER. So smug. You are a fool.
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MARIUS. Getout. .

MME. THENARDIER. Your wife’s "father" didn’t murder
anyone. Javert drowned himself. Everyone knows that.

MARIUS (stunned). I hadn’t heard... ¥ was ill for so iong. Can it
be true?

MME. THENARDIER. Don’t take my word for it. Go to the
police. They'll tell you. '

(COSETIIE enters L. She wears a wedding gown. She doesn’t
recognize. MME. THENARDIER, but the woman gives the
bride an appraising look, nonetheless.)

COSETIE. Everyone’s wmnng Time to cut the cake.

MARIUS. Tell the footman to give you one gold coin. That is
the last you will ever get from this house,

MME. THENARDIER @lea.s'ed) You are generous. And,
Madame Gillenormand —

COSETTE. Yes?

MME. THENARDIER. -- you don’ t remember me, do you?

COSETTE. Should 1?7

MME. THENARDIER. Perhaps it’s better this way. (She nods,
exits.)

COSETTE. Who was she?

MARIUS. Never mind about her. Listen to me, Cosette. I've
done your father a grave injustice. He never comes here be-
cause I won't allow it. .

COSETTE. What are vou saying? He doesn’t come here be-
cause he’s very ill. T would have postponed the wedding, but
he wonldn’t hear of it.

MARIUS. Charlotte was here a moment ago. I wasn’t going to
tell you.

COSETTE. He’s worse?

MARIUS. He's dying, Cosette, {COSETTE reacts. Fause, then.)

COSETTE. Then we mmst go to. him. (She starts fo ent.
MARIUS, ashamed of himself, doesn’t move. COSETTE stops,
turns, holds out her hand.) We must go to him -~ together.
(MARIUS takes her hand, They exit.)
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SCENE TWELVE

SCENE: Open stage. The Hghting dims. Music. CHARLOTTE
enters upstage with a small chair. She places it C, exits DR. As
this business plays, ACTORS slowly enterfromLandRand
position themselves much as they were in the opening moments
of the Act One Prologue. Again, they are Kke shadows. As the
shadows mave into place, VALIEAN appears DR wearing a
fong robe. He walle with the @id of a cane end CHAR-
LOTTE’s assistance. She guides him fo the chair. He sits,
CHARLOTTE stands behind him. He is breathing heavily.
MONSEIGNEUR MYRIEL, a ghost from the past, steps from
the dimness, prayer book in hands. Silenily, he reads.
COSETTE and MARIUS enter from DL. COSETTE goes to
VALJEAN, kneels beside him. Music out.

COSETTE, Father.

VALJEAN. My angel. {Weak.) You, Marius, come close, too.

MARIUS (ashamed). I have done you a disservice.

VALIJEAN. Whatever you think you've done, it’s over. How
sweet it is to die like this. You must enjoy Iife, children.
{(MARIUS steps closer) Coseite, 1 have left you two candle-
sticks on the mantelpiece. They are made of silver, but tc me
they are made of gold... you must bury me in any piot of
ground that comes handy and put a stone to mark the spot...
no nzme on the stone.. I want no name... that is my wish...
(Wealer.) If my angel -- Cosette - (Hiy kand on her head ) —
cares to visit it sometimes, I shail be glad. . (He dies.)

MARIUS. Father — 7

(COSETTE kisses VALIEAN quietly, sobs. VICTOR H. steps
from shadows, kis voice crisp and businesslike.)

VICTOR H. He got his wish. The stone was quite unadorned.
But many years ago someone chalked four lines of verse on
it. By now the wind and weather have done their worst and
the lines have vamished entirely,

AYL (softly, choral spe=ch).

"He sleeps. although so much he was denied,
e lived; and when his dear love left him, died.
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I happened of itself, in the calm way

That in the evening night — time follows day."
VICTOR H (fo VALIEAN). You've earned your rest. Sleep
well, Jean Valjean. (He puts his walking stick over one
shoulder and exi*s scene. Tableaw. Music. Lights fade. )

END OF PLAY

PRODUCTION NOTES
PROPERTIES - ACT ONE

On Stage: Bench (THENARDIER inn). Multi-purpose table
with pair of silver candlesticks and two (2) stools (cottage}.
Another bench -~ wide enough to represent z small bed or
cot {cottage, bospital).

Brought on:

Prologue: Sack (VALJEAN)

Scene 1: Coins (MME. MAGLIORE) -

Scene 2: Cleric’s cap, prayer book, match (MONSEIGNEUR
MYRIEL); bowl, spoorn, bread, glass of wine (MLLE. BAP’IIS~
TINE); sack, yellow papers (VALJEAN) - '

Scene 3: Bowl with potatoes, knife (MME. THENARDIER);
papers (THENARDIER); infant in blanket {doll), traveling bag
(FANTINE)

Scene 4: Hand bell (MME. VICTURNIEN); straw basket
with cups, bread, bottle of wine (FAUCHELEVENT); coins
(FACTORY GIRLS)

Scene 5: Bucket {THENARDIER); basket, envelope with let-
ter (MME. THENARDIER)

Scene 6: License, tray of flowers (MARGUERITE); two
coins, tattered shawl, hankerchief (FANTINE})

Scene 7: Envelope with letter, clay pipe (POLICEMAN)

Scenie 8: Chains or handeuffs (CHAMPMATHIEU)

Scene 10: Hospital gown (FANTINE); pillow, blanket or
sheet {SISTER SIMPLICITY)

PROPERTIES - ACT TWO:
On Stage: Small writing table with chair, pen and ink bottle, mir-

ror, towel, washbasin and pitcher on stand, section of broken
"wall" (MARIUS’ tenement room}




Table with broken chair, stools, pile-of rags, sleeping cot, op-
tional clothesline with torn garmenis. (THENARDIER’s
tenement room)

Desk with chair. (JAVERTs office)
Bench (Luxembourg Gardens)

Brought on:

Prologue: Walking stick (cane) (VICTOR H.)

Scene 1: Pamphlet (MARTUS)

Scene. 2: Pamphlets (ADELE, HENRI}; books, coins, note
(MARIUS); another note (AZELMA)

Scene 3: Bread loaf, books (MARIUS)

Scene 4: Blackjack or lead p1pe {THENARDIER) -- from
under pile of rags

Scene 5: Pocket-watch (JAVERT)

Scene 6: Wooden tavern sign

Scene O Rifle (HENRI, EPONINE, ADELE); coin
(MARIUS)_

Scene 10: Barricade, flags, banners, rifles

Scene 11: Shawl (MME. THENARDIER)

Scene 12; Small chair (CHARLOTTE); floor-length robe,
cane (VALIEAN); prayer book (MONSEIGNEUR MYRIEL);
walldng stick (VICTOR H.)

SOUND EFFECTS

Various snippets of mood music, including sparkling waltz,
Christmas Carol (can be sung by cast members). Artillery, gun—
fire, drum roll, police whistles.

LIGHTING

Simple, as suggested in script. However, any innovations are
always to the good. For example, arca lighting for the individnal
scenes, a shifting {up or down) of the lights to indicate a new lo-
cale, day or night.

A blue cyclorama at the rear of the stage, bordered by a
ground row of lights, will enable the production to come up
with all manner of effects.

The BIG moment will be the barticade scene. All stops.out -
flashing lights to simulate gunfire, bursts of red for artillery, ete.

THE BARRICADE

The important thing is that the "building” not be clumsy or
distracting, Actually, a bamicade coosists of whatever
CITIZENS can come up with: chairs, barrels, cants, planks of
wood, and the like. However, for a smooth moving in and out of
place, have the barricade already "built” in two or more sections.

Another option is tc have the barricade "painted on” a scenic
flat and slid into place when required. The shadowy lightning
and the battle "effects” will cover the deception.

Remember, Victor H. sets the staging tone in the prologue:
"Gur canvas is one of imagination"

COSTUMES

Special costumes are indicated in text. Whatever you'd come
up with for a production of a Charles Dickens’ book, will work
nicely with "Les Misérables™ Do give some care to Cosetie’s

wedding gown.
FLEXIBLE CASTING, DOUBLING

The script has been designed to accommodate almost any re-
quirement. If more female roles are needed, consider this: role
of HENRI can be changed to HARRIET, FAUCHELEVENT
can become MME. FAUCHELEVENT. Instead of the narrator
being Victer Hugo, it can be one of his daughters, LEOPQOL-~
DINE. The cpening lines-of the Act Ong Prologue will change
to: "My name is Leopoldine. I am the daughter of Victor Hugo,
a writer. These actors you see here are his creations, ete.”




The POLICEMEN: Avmd havmg the same’. two- actors play
the police of Act One and Act Two It should be 4 different set
for each act.

"Doubles” are easily achieve What follows is merely 2 sug-
gestion of what might be managed. For example

EPONINE - might also portmy GH{L #1 or GIRL #2 or GIRL
#3

AZFELMA - any one of the: fa' ory gqus MAGUERITE SIS-
TER SIMPLICITY e

MME. MAGLIORE - COUR SPECI‘ATOR M]‘_.LE GIL-
LENORMAND, MME; GR]B]ZER‘ ‘

MONSEIGNEUR" MYRIEL - PLAINCLOTHES "POLICE-
MAN, CITIZEN. - - =i

MME. VICTURNIEN - CITIZEN CGURT SPECTATOR
WEDDING GUEST -+

BAMATARBOQIS - CITIZEN; COURT SPECTATOR WED-
DING GUEST, PLAINCLO'IHES POLICEMAN SER-
GEANT ,

JUDGE - CITIZEN PLAINCLOTHES POHCEMAN

PROSECUTOR - CITIZEN, PLAINCLOTI—]BS POLICEMAN,
WEDDING GUEST?- =+ -

MME. RONDEAU - CI'IIZEN YOUNG WOMAN (ACT
TWO) I

SISTER” SIMLPLICITY MLE GILLENORMAND

..and on and on. DOUBLING POSSIBH_,I'I'IES ARE-ATMOST
LIMITLESS.

SCENE BREAKDOWN WITH CHARACTERS
FOR REHEARSAL PURPOSES -

ACT ONE

Prologue: Open Stage. . ceoL L ey
Entire Cast TR RO RS -

Scene 1: Town sireet L
Valjean, Mme. Magliore -+ -

Scene 2: Cottage of Monseignenr Myrigl, "
Momnseigneur Myriel, Mlle.- Baptistme
Valjean, Sergeant, Policeman™ ** + .~

Scene 3: Outside the Thepardier Tnn 5" <%
Mme ’I'henardler 'Ihenard1er= Fanﬁne

Beeney

Scene 5: Outside the Thenardier Inn-
: Thenardier, Mme. 'I'henardier

Scene 6: A-street
Marguerite, Javert, Fanune Bamatabom,
Young Man, Young Woman :

Scene 7: Police headguarters” " -
Policeman, Javert, Fantme, Val]ean

Scene 8 Courtroom
Judge, Prosecutor, Sergeant, Policeman,
Chanipmathicn, Mme, Roudean Bibolet,
Valjean, Spectators

Scene 9; A street :
Mme. Victurnien, Fauchelevent, :
Mme. Gribier

Scene 10: Hospital room
Fantine, Sister Simplicity, Valjean,
Javert




Scené 5t

Scene 6:

Scene 1:

Scene 2

Scene 3:

Scene 4;

Scene 7:
Scene:8:

Scene 9

SCENE BREAKDOWN (cunt’d )

ACT 'I'WO

Prologue: Paris

Victor H., Valjean, Cosette Manus
House of Mlle. Gl]lenormzmd
Marius, Mlle. Gillenormand
Luxembourg Gardens
Adele, Henri, Marifs, Javert,
‘Plainclothes. Poli man, aljean, Cesette
Charlotte, Agzelma, szens -
Marius’ room - .- .
Marius, Eponme
Thenardier’s room:.
Thenardier, Azelma, Valjean,
"Mme. Thenardig; B
Javert’s office, Pohce Headquarters
Javcrt, Manus Lot
‘Thenardier’s foom.: r
Thenardier, Mme, 'I‘henardler, VaI_]ean,
Azelma, Javert .
Lixembourg Gardens
Martus, Cosette, Valjean ..
House-of Mlle Gillenormand
Mlle. Gillenormand, Marius
Luzembourg Gardens . -
Henri, szens, Marius, Eponme, Adele
Cosette, Valjéan

Scene 10: The Barricade:

Citizens, Henri, Adele Manus, Epomne,
Javert, Valjean, Victor H.

Scene 11: House of Mlle. Gillenormand

Marius, Charlatte, Mlle. Gillenormand,
Mme. Thenardier, Cosette

Scene 12: Open stage

Entire cast
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